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PREFACE 



The prints offered at my former sale which was held in these galleries 
in November, 1916, were so favorably received that, in view of the grow- 
ing appreciation of old Japanese Prints, I have been induced to make the 
present sale, thus affording collectors the opportunity of acquiring other 
fine impressions from my collection. 

The owner of this collection began collecting prints a good many years 
ago, at a time when fine prints of the early men were procurable much 
easier than they are now. Within a comparatively short time, however, 
their work began to disappear and only the supply of Hiroshiges seemed 
to remain inexhaustible and were available to purchasers at compara- 
tively low prices. I early acquired many duplicate sets of his best known 
works and the prints here offered are from those early acquisitions. As a 
whole, they will be found to be in fine impressions and condition — many 
of them as fine as any known. Having bought them before Hiroshiges 
were of sufficient value to tempt the forger, each one is guaranteed to 
be genuine. The owner extends this guarantee to all other prints in the 
collection as well. 

The collection also contains many fine prints of the early men. There 
are a few of the finest designs in pillar prints and a large number of prints 
in hosoe, square and others forms. Particularly noteworthy are those by 
Shunyei, especially the complete set of the Chushingura, a very rare 
series, and, with two exceptions, all fine sharp impressions in fine color 
and condition. Equally important are the large actor print by Shunsho 
(No. 313) and the complete double page illustrations of the Sairo bejin 
awase sugata kagami, by Shunsho and Shigemasa, the finest book that 
ever came out of old Japan and one of the rarest. Another rarity is the 
complete set of forty-eight prints of Shunsho's Ise Monogotari. 

There will also be found many prints of the later men, contemporary 
with Hiroshige, whose prints have been chosen for their highly decorative 
value, whose work, while lacking the refinement of the early men, possesses 
the essential qualities of the finest Japanese print. 

Unless otherwise noted all the prints in this sale bear either the artist's 
signature or his seal; and it is not considered necessary to so state in the 
description of each item. 

» Judson D. Metzgar. 

Moline, Illinois, 
April 1, 1919. 



CONDITIONS OF SALE 



1. Any bid which is merely a nominal or fractional advance may be 
rejected by the auctioneer, if, in his judgment, such bid would be likely 
to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute arises 
between two or more bidders, the auctioneer shall either decide the same 
or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase money 
as may be required, and the names and addresses of the purchasers shall 
be given immediately on the sale of every lot, in default of which the lot 
so purchased shall be immediately put up again and re-sold. 

Payment of that part of the purchase money not made at the time of 
sale shall be made within ten days thereafter, in default of which the 
undersigned may either continue to hold the lots at the risk of the pur- 
chaser and take such action as may be necessary for the enforcement of 
the sale, or may at public or private sale, and without other than this 
notice, re-sell the lots for the benefit of such purchaser, and the deficiency 
(if any) arising from such re-sale shall be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon payment of the 
total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 A. M. 
and 1 P. M., and on other days — except holidays — between the hours of 
9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art 
Galleries, or other place of sale, as the case may be, and only on present- 
ing the bill of purchase. 

Delivery may be made, at the discretion of the Association, of any 
purchase during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in which 
the Association is in no wise engaged, and will not be performed by the 



Association for purchasers. The Association will, however, afford the 
purchasers every facility for employing at current and reasonable rates 
carriers and packers; doing so, however, without any assumption of re- 
sponsibility on its part for the acts and charges of the parties engaged for 
such service. 

6. Storage of any purchase shall be at the sole risk of the purchaser. 
Title passes upon the fall of the auctioneer's hammer, and thereafter, 
while the Association will exercise due caution in caring for and deliver- 
ing such purchase, it will not hold itself responsible if such purchase be 
lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed within 
ten days from the date of the sale thereof. 

7. Guarantee is not made by either the owner or the Association of 
the correctness of the description, genuineness or authenticity of any lot, 
and no sale will be set aside on account of any incorrectness, error of 
cataloguing, or any imperfection not noted. Every lot is on public 
exhibition one or more days prior to its sale, after which it is sold "as is" 
and without recourse. 

The Association exercises great care to catalogue every lot correctly, 
and will give consideration to the opinion of any trust-worthy expert 
to the effect that any lot has been incorrectly catalogued, and, in its 
judgment, may either sell the lot as catalogued or make mention of the 
opinion of such expert, who thereby would become responsible for such 
damage as might result were his opinion without proper foundation. 

AMERICAN ART ASSOCIATION, 
American Art Galleries, 
Madison Square South, 
New York City. 



CATALOGUE 



FIRST AFTERNOON SESSION 
THURSDAY, MAY 15, 1919 
AT THE AMERICAN ART GALLERIES 



BEGINNING AT 2:30 O'CLOCK 



Catalogue Nos. 1 to 310, inclusive 



THREE PRIMITIVES ^ 

THREE OLD MEN engaged in an argument. Large horizontal 
print in black and white. Strong in design and in fine^on- 
dition. Unsigned. Artist Unknown. 

Illustrated Plate I O 

A WARRIOR ON HORSEBACK in the foreground; a woman and 
old man beyond. Slightly colored by hand. Unsigned. Artist 
unknown. _ * 

A TEMPLE SCENE. The Ise Kagura Dance. A large print 15 
inches by 20 inches; colored by hand. In poor condition but 
interesting in subject and design. Unsigned. Artist unknown. 



MORONOBU 

(1625-1694) . 

BOOK ILLUSTRATION. Colored by hand. Unsigned. 
BOOK ILLUSTRATION. Colored by hand. Unsigned r/ (J 
TWO BOOK ILLUSTRATIONS. Colored by hand. Unsigned. 
TWO BOOK ILLUSTRATIONS. Colored by hand. Unsigned. 
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8. TWO BOOK ILLUSTRATIONS. Colored by hand. Unsigned. 

9. TWO BOOK ILLUSTRATIONS. Colored by hand. Unsized. 



Zp^ored by han^.^rj^Tsj gf^ L^^^ 



A »^10. TWO BOOK ILLUSTRATIONS. Colored 1^ hand. Unsigned. 



KIYOMASU 

(1679-1762) J . 

11. AN ACTOR, dancing in the costume of a samurai. A large vertical 
„, print. This print also bears the signature of Kiyomine which 
/ 0 ~~~ would indicate that he had adapted the design from Kiyomasu. 

A strong design in fine color and condition. From the Hayashi 
collection. 

r> , J2. THE FAN SELLER. Col ored by hand* 

< ^13. AN ACTOR HOLDING A DOLL. 

14. THE ACTOR, SEGAWA KIKUNOJU, standing und«treehung 
JL with streamers. A two-color print in soft pinks ancWgreens 




15. AN ACTOR as a warrior standing on a well curb. Hosoe. Hand 
^ colored with lacquer. A strong design. 



KIYONOBU 

(1664-1765) 

16. TWO ACTORS, wrestling with a horned animal. A large vertical 
print also bearing the signature of Kiyomine who Von Seidlitz 
j says made copies of prints by Kiyomasu and Kiyonobu. A 

/ ^-i— strong design. In good condition. 



OKUMURA MASANOBU 

(1685-1764) 

17. A MAN AND WOMAN floating on the water in an enormous^snre - 
T^*^_ cup. Large horizontal print colored by hand Unsigned. 
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ISHIKAWA TOYONOBU 

(I7II - I785 V- C &^OL- 

18. THE GREAT STATESMAN AND HUMANIST, SUGAWARA 
NO MICHIZANE. He is seated on a dais under the mingled 

^ £ " ' branches of a pine tree and a plum tree. An exceptionally 

large upright sheet, 26x10; hand-colored- with lacquer. An 
important print. 



KIYOMITSU 

(I735 " 1785 W rs^u^^^ 

19. THE ACTOR, SEGAWA KIKUNOJU, as a woman with pipe a4<f 
* * %• tobakon. Two-color print in green and yellow. Hosoe. 

20. AN ACTOR in the costume of a Samurai. Hosoe. 

21. PILLAR PRINT in pink and green. A young man playing foot- 

ball. 

OKUMURA TOSHINOBU 

(1720-1763) x / — / . 

22. AN ACTOR AS A WOMAN seated on a porch and playing the 

samisen. Colored by hand with lacquer and gold. Hosoe. 
f ( A fine example of this rare artist's work. * 

23. AN ACTOR carrying two flower baskets. Hand colored. Metallic 

powder. Hosoe. 

/ > 

YAMAMOTO YOSHINOBU 

A contemporary of Harunobu and the few prints of his in 
existence prove him his equal. His work is the rarest of any of the 
men working in his time. 

24. DOMESTIC SCENE. A young man sitting on a porcTnooKrTrg^aT5X<. 

a young woman watering chrysanthemums. A print of exquisite 
1 ^ J grace and charm seldom excelled by Harunobu. Fine con- 

dition. 

Illustrated, Plate IV 
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25. DOMESTIC SCENE. A woman and child seated before a toko- 
noma. A print in soft, beautiful color. Fine condition. 

j •' Illustrated, Plate IV 



TSODA KORUIUAI 

(I72 °- ,782) /c wWc- 

26. WOMAN AND TWO CHILDREN seated beside a stand holding 

an incense burner. Large vertical print in fine color and con- 
</ X <^ dition. 

Illustrated, Plate V 

27. WOMAN AND CHILD seated before a screenrTPsfnking pritf/ 

in fine color and condition. 

^4 - 

Illustrated, Plate V\ A /f a 

28. TWO GIRLS seated by a window playing cats cradle. One of the 
j series: "Amusements of the Four Se^soj^s/' 

29. A DOMESTIC SCENE. Young man and woma^^T^Orch 
- % with a circular window behind them. (/ 

30. A YOUNG MAN AND WOMAN seated on a bencTT^V fine 

31. CHILDREN making up as actors before a mirror. 

/ *■ . ^ » 

32. A WOMAN standing behind a screen watching a man putting a 

/ / »• sake cup to a woman's lips. A book illustration. Unsigned. 



33. TWO PHEASANTS on a rock by the w side of a stream .^Unsigned. 

- J - bnv-\ C . . . 

34. PILLAR PRINT. A young woman assisting a . young man in 

putting on his cloak. A fine impression and a fine design in 
< J marvelous color and condition. 

Illustrated, Plate VI 

35. PILLAR PRINT. A woman robed in pink, green and grey. A 
— v fine impression in perfect condition; wonderful color. 

\2 ff~ — — 

Illustrated, Plate VI 
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36. PILLAR PRINT. A standing courteasn holding a tassel in her 
J" ij <?< right hand. . 

37. PILLAR PRINT. A woman in a pink figured kimona holding a 
J^,J y j'Z> cat in her arms. ^ ^-t^\r^A^_ 

38. PILLAR PRINT. A woman seated in the foreground. Behind 

her another woman and flowers in a gourd. r\ /) 

39. PILLAR PRINT. A woman kneelirig before aithibachi. A love 
^ q scene in the smoke fills the upper^^rt ^y^^^^^^^* 

40. PILLAR PRINT. A traveller gazing at Fuji as it rises above the 

? - clouds ' A- & >()*JJ^ 

-) 41. PILLAR PRINT. A dancing woman. 

42. KAKEMONO YE. Sugawara no Michizane seated on a dais under 

, . the mingled branches of a pine and plum tree. 



SHUNSHO AND SHIGEMASA 

The complete double page illustrations of Sairo bejin awase 
sugata kagami or Mirror of the Beauties of the Green Houses, done 
by Shunsho and Shigemasa in collaboration. Von Seidlitz says 
"it is probably the most beautiful illustrated work that Japanese 
art ever produced. The beauties who dwell in the green painted 
houses of pleasure are here generally represented in fours on a double 
sheet engaged in the various occupations of their daily life, playing, 
smoking, at music, painting, poetry, in the garden." Most of the 
designs are exceedingly fine and beautiful. This book was issued 
in three volumes and published in Yedo in 1776. None of the sheets 
are signed. Japanese books are almost invariably signed by the 
artist at the end of the book. 

43. TWO DOUBLE PAGES OF ILLUSTRATIONS. 

f-jftA. TWO MORE. M6*^ ^ y . V 

/ a ^5. TWO MORE. 0 

46. TWO MORE. 



o — 
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47 


TWO MORF 

jl Y t \j ivj.vyj.vj_i. 






7s,* 48. 
/ ■ 


TWO MORE. 




TWO MORE. 


")(p> 50. 
/ 


TWO MORE. 


51. 


TWO MORE. 


si — 






TWO MORE. 






7 4 t 53. 


TWO MORE. 


.54. 


TWO MORE. 






_ 55. 


TWO MORE. 


/ 




- , 56. 

7- 


TWO MORE. 


57. 


TWO MORE. 


/ J ~ 




58. 


TWO MORE. 








TWO MORE. 






fin 


TWO MORF 
i vvu ,\ i yj iv „ . 






61. 


TWO MORE. 






62. 


TWO MORE. 




three More. 


63. 







Illustrated, Plate IV 



SHIGEMASA 

(I738-I8I9) y 

j. 64. PILLAR PRINT. A traveller standing by the shore of a stream 
gazing at Fuji rising above the clouds in the distance. 

65. PILLAR PRINT. A falcon on a perch. ^ ' ^ 
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SHUNKO 

(1765-1790) 

^CTOR, in a black and yellow cloalc, hole m lu- 

rid. r\ 

UCo ft 



66. 


AN 






67. 


AN 


68? 


AN 






69. 


AN 




AN 




AN 


72. 


AN 




73. 


AN 




lantern m ms ngnt nana. 1 n ape mnmnnn. » — * 

ACTOR, as a samurai, holding a fan in his right hand 
hat and cloak in his left hand. /-\ 



etunder his arm. 

oil or paper in her nana: 

, sta^ing^na^^^^m^w^tre^^ 



Fine soft color. 

ACTOR standing before a hedge and bamboo trees 
with snow. A strong design in fine condition. 



REKISENTE YEIRI 

(Died 1 8 10) „ 

74. TWO WOMEN with buckets standing in the foreground. A body 
of water and Fuji in the distance. Fine condition and color. 

— Illustrated, Plate V 



YEIZAN 

(Worked 1 800-1 8 29). . 

<~*.Z5. TWO WOMEN in lavender and grey; Fuji in the background. 

° ... . ' (S. L/fW 

76. A GIRL in brilliant costume standing under a cherry tree. In 

/ marvelous condition. 
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77. TWO WOMEN. A striking design in fine condition. /] 

* 78. A WOMAN seated on a bench reading and a child with a cicada 
** cage. r f\ \fl 

79. HALF LENGTH FIGURE of a woman writing a letter. 



UTAGAWA KUNISADA 
(1785-1864) 



%\<rv tf ^ 

black robe an^'l^nY'n^^d^ress y 



80. A NIGHT SCENE. A woman in 
» f*' * n t ^ ie foreground. A village street dimly shown in the dis- 
0 ' tance. A weird and striking design. 



KATSUCHIKA TAITO 

(Worked 1816-1853) 



81. A MOONLIGHT SCENE. The moon shining/ through a 

joining two pink cliffs. Beneath are boats and a village. A 
^ m , print of great beauty. 

Illustrated, Plate XII 



KEISAI YEISEN 

(1789-1848) 

THE DRAMA OF THE FORTY-SEVEN RONIN. Complete 
set of eleven prints. A rare and interesting set in fine color and 







condition. 




' 82. 


ACT I. 




[a. 


ACT II. 


1 


1l 


ACT III. 




ACT IV. 
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(86. ACTV. fo.^^J" 

^'■^87. ACT VI. 

j_„88. ACT VII. ^rWV iHA^^c^l^ 

89. ACT VIII. ( & 

*~Mr (7 ■ 

[ 90. ACT IX. ~ ^ 

^ rva ■ Y Vl'^w^^l 

A 91. ACTX. ^ 

,92. ACT XI. 



93. ASAKUSA TEMPLE IN SNOW, ft ftJYl j^lAs / 

94. STREET SCENE IN THE YOSHlWARA. Fine impression and 



STI 

/ /) condition. * 

95. STREET SCENE BEFORE A TEMPLE. Fine impressior^and 

condl,ion ' ry^O^oL 

96. SNOW LANDSCAPE. A river scene with Fuji in the distance. A 
(/(TV narrow horizontal print of great beauty. • 

97. FALCON ON A SNOWY PINE watching the flight of a small bird. 

A strong design. 

/o — 



GOSOTEI TOYOKUNI 

(1774-1835) . * 

98. MOONLIGHT SCENE. Three figures in a garden. Rich color 

7fl and fine condition. A very decorative print. 

99. NIGHT SCENE. Figures on a balcony overlooking a body of 

7 --2, water. ; 

— 100. A SNOW SCENE. Act eleven of the Chushingura. The night /f 
/ &y attack. Fine impression and condition. y 

101. A SNOW SCENE. Act twelve of the Chushingura. The Head 
J^tft at t ^ ie Shrine. Fine impression and condition. 
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IPPOSOI KUNIYASU 

( 1 799-1 830) 



/ „ .J02. A COURTESAN and her two Kamura? -M^X^C 

ding berore a samisen. 



1 103. A WOMAN in a checkered robe standing; 




104. A WOMAN standing in the snow unde/'an umbrella. 

ack robe. 



105. A WOMAN in a grey, green and bk_ 

106. A WOMAN in a gray and white robeTV * ^ v UL*A*'CtA' 

107. TRIPTYCH. Scene in the Yoshiwara. A cft^rTy^tre^ n7 fd 
bloom surrounded by a throng of people. In beautiful c« 
dition. 



ICHIRYUSAI HIROSHIGE 

108. MEMORIAL PORTRAIT OF ICHIRYUSAI HIROSHrGEV ( 

-»» drawn by Toyokuni (Kunisada). 

This portrait was issued in the month in which he died. The 
inscription, which is most interesting, translated, reads: 

Ruysai Hiroshige is a distinguished follower of Toyohiro, who 
was a follower of Toyoharu, the founder of the Utagawa School. 
At the present time, Hiroshige, Toyokuni (Kunisada) and Kuni- 
yoshi are considered the three great masters of Ukioye — no others 
equal them. Hiroshige was especially noted for landscape. In 
the Ansei era (1854-59) he published the Yedo Hyakkei (100 
views) which vividly present the scenery of Yedo to the multitude 
of admirers. About this time also appeared a magazine, entitled 
Kyoka Yedo Meisho Dzuye (sonnets on Yedo scenes), a monthly, 
illustrated by Hiroshige, and displaying his wonderful skill with 
the brush to the admiration of the world. He passed away to the 
world beyond on the 6th day of the 9th month of this year, at the 
ripe age of 62. He left behind a farewell sonnet: "Azuma Ji Ni 
Fude Wo Nokoshite Tabi No Sora; Nishi No Mikuni No Meisho 
Wo Mimu." 

Translation: "Dropping my brush at Azuma (eastern capital 
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HIROSHIGE 

I go the long journey to the western country (Buddhist heaven is 
west) to view the wonderful sceneries there." 
This is by Temmei Rojin. 

Over the signature Toyokuni are the few characters in a running 
hand reading: 

"Omoi kiya rakurui nagara" — 

("While thinking of him we shed tears.") 

Seal date: Horse year 9, i. e., the accepted date of his death, 
Ansie 5 (-1858). The publishers' seal is that of Uwoyei, who pub- 
lished the 100 views of Yedo: the engraver Yokokawa Take. The 
seal following the signature of Toyokuni reads: Ki En Ikku, a 
Buddhist phrase meaning life is a mere puff of smoke, so short. 
Hiroshige is represented in a priestly garb of green with a thin black 
gauze over-garment. Note the crest on the robe — a device equiva- 
lent to a monogram, composed of the two syllables Hi and Ro com- 
bined in diamond shape, used often by the artist as a seal. (Happer 
catalogue). 

Illustrated, Plate XXII 



THE TOKAIDO SET 

TOKAIDO GOJU SAN TSUGI. Full-size horizontal plates, 
published by Hoyeido-Takeuchi. Complete in fifty-five plates, 
with additional plates showing variations in blocks, both key and 
color blocks. The accepted date for the complete issue of this 
set is 1834, but an earlier date should probably be assigned. The 
marked variation in the earlier plates is probably due to the well- 
known fact that Yedo was every winter ravaged by fire and the 
original blocks may have been burnt or damaged in hasty removal 
from a threatened depository. More of Hiroshige's fine designs 
are found in this set than in any other. 

Each print is signed Hiroshige. Following the station name on 
each plate is a sub-title which is given in the following notes, which 
together with this description, are taken almost verbatim from 
the Happer catalogue. 

The prints here shown are in uniformly fine condition^ 

109. NIHON BASHI. Morning scene. Clouds in the sky. 



110. THE SAME. A variation; no clouds in the sk^ PA'-^J • >J A/vW>r* 



First 
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HIROSHIGE^fy^u, 



111. THE SAME, another variation. The foreground is filled with 
j „ street hawkers. Dogs smaller and changed to middle fore- 

ground - & rv^M^M 

112. SHINAGAWA. Village street on right; junks a^anchor on left. 

113. THE SAME. A variation. Four figures are added to proces- 
f (£~ *-^- sion of nobles. 

Hi 

114. KAWASAKI. Ferry boat Rokugo River. 

6" C ^ . . .. .(v m. -., 

115. THE SAME. A variation. Fuji prrnred in outlime. A man a' 
^ ^ • pears on the raft. The boatman faces to the right. An es 

pecially fine impression. . 

( 6 ' Ji 




116. KANAGAWA. Sunset. A cloud on the left /half of'tRe "sky; 
J it » angle of roofs very sharp. /-s 1/ A— / 

117. THE SAME. A variation. Cloud on right; roofs are broader 

in8lM ' . o -.V ^r^OJL^ 

^ 118. HODOGAYA. Travellers crossing a bridge in the foregroundr*^^ 

119. TOTSUKA A tea house boarded in. A 

120. THE SAME. A variation. Tree in middle/ of J^f^k^^^ 

changes. A very fine impression^. f~\ 

121. FUJISAWA. Torii in foreground. Temple on ^yooded hill in 
^ u V distance. A very fine impression^^ /? A 

122. HIRATSUKA. Three coolies in highwayTeacu^ig^^ 

* m ' . . . » rv: J^^&u. 

123. OISO. Tiger rain. Rare in this printing. From the De Gon/7 
^"V-j, court Collection. 

\ . I 

124. ODAWARA. Fording the Sako River. Truyjplate* has* many 

states. In this print only two coolies are orklthe shore in fore- 
O * ^- ground. 

125. THE SAME. A variation. Four figures on the shore. 
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HIROSHTGE 

126. THE SAME. A variation. Five figures on, the shore. * 

127. THE SAME. A variation. The mountain outline is changed. 

128. HAKONE. 

129. MISHIMA. Morning mist. £/ 

f "*— vv - if lu+s^A+v^y ^ * - 

130. NUMADZU. A moonlight scene. The grotesque mask on the 

;back of the pilgrim was a distinctive mark of the pilgrims 
<t / traveling to the Shinto shrine of Kompira in the Island of 

Shikoku. A striking design. r\ , 

£ ^ 131. HARA. Morning Fuji. Three pilg^^ms in the highway. 

132. YOSHIWARA. 

133. THE SAME. A variation. Fuji is overwritten with the title. 
^L»^ The plate is not signed. A late edition. 

134. KAMBARA. Evening snow. Rarely seen without a disfiguring /y 

streak of black in the center. A rarely fine impression. y 

& ~~ Illustrated, Plate XIII 

135. THE SAME. The heavy shading in the center adds strength /-fo — v 
/ . the design. * U 

*136. YUI. Satta Peak. Fuji seen across the water in the distance. 
/±V An unusually fine impression showing fine detail in the trees 

" and rocks. 

137. OKITSU. Fat wrestlers fording a stream. Rich in color. 

^ Tf-H- Ko^L 

138. EJIRL A fine impression of a print which usually suffers saary- 

in the printing of the distant water. From the De Goncourt 
' J—i>0 collection. A a 

139. FUCHU ABE KAWA; crossing the Abe River. 
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140. MARIKO. Souvenir Tea House. The inscription on the sign- 

board reads: "Very fine fish and rice for sale within." A 
P_^7jV charming design and a beautiful impression in fine condition. 

Illustrated, Plate XIII 

141. OKABE. Utsu hill is here printed green c(n both slopes. A fine 

impression of a great design. 

G - n^^lo 

142. THE SAME.- The left slope of the hill is printed a greenish 
yellow. The contrast with the preceding copy is great and is 
a striking example of the difference in impressions. A late 

edition. (~\ / /f 

143. FUJIEDA. Changing horses and <(oolies. 

144. SHIMADA. Steep bank of the Oi River. An extremely Japanese 
/A •' design and for that reason attractive to print lovers. In strong 

color. 

. . 145. THE SAME. A softer printing. ^ fi^^^^^ 

146. KANAYA. Far bank of the Oi Rive/ Rarely seen in this beau- 

147. NISSAKA. Pass over Sayo mountain. (J 

3 m- 

148. KAKEGAWA. Distant view of Mount Akiha. K 

149. FUKUROI. Wayside tea house. 

150. MITSU KI. Heaven dragon River, famed for its ninety mile 

rapids is here crossed. The distant misty shores are finely 
/ s> rendered. A fine impression. • 

151. HAMAMATSU. Dreary winter. Q 



152. MAIZAKA. View of Imaki Point. 
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153. ARAL Ferry boat; the gay banners, the blue water and yelLo-yv 

sky fill the plate with rich color. The printing of the water 
/ * "- — which means so much to this print is unusually fine in this 
impression. 

Illustrated, Plate XHIf^ ^f^\, 

154. SHIRAKAI. Sea view Hill. The wide sea vista delights the eye. 
/0 '1 - u 

155. FUTAGAWA. Monkey Racecourse. A fine soft impression. 

' h v. v 

156. YOSHIDA. The long bridge over the Toyo River. 

157. GOYU. Tourists and inn runners; apart fronV/the human interest 
/ y of this plate, buxom waitresses hauling tourists to their respec- 
tive inns, it records on the signboards that the engraver of the 
series is Jirobei, the printer Heibei, the artist Ichiryusai. On 
the white circle can be deciphered Take No Uchi Han, "han" 
meaning block, used as equivalent to publisher as distinguished 
from the actual artisans. 

158. AKASAKA. Dinner guests; the interior of an inn, the guests' 

dinner is prepared, and in an adjoining room the country geisha 
are putting finishing touches to their toilet. The gradation of 
/ Q the grays from top and bottom of this print is unusually soft, 

even, and beautiful. 




159. FUJIKAWA. Village entrance; a daimyo cortege, preceded by 
runners shouting "Shita-ni-iro" (get down), was a familiar 
highway scene when the Tokaido was at the zenith of its fame, 
and humble villagers promptly bowed to the ground. 

OKAZAKI. The long curve of the bridge aWoss''tfi^^sign^'is'a^ lASV' 
fine piece of drawing. *' 

CHIRYU. A summer horse fair. ^ff^OT^ ^^t^ 

NARAMI. * 

MIYA. Temple fete. At Suta Temple. The god in the car is 
left to the imagination. Only the votaries and horses pulling 
on the long ropes are visible. 
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164. KUWANA. The seven Ri ferry. S^'VvUA' (y/ 

165. YOKKAICHI. A famous print showing the sweep of the wind 
/ i j i, across the scene. In soft printing, with gradation on the 

man's coat. 

166. THE SAME. A stronger printing without gradation on the man's 
/ 6' - COat> 

' Illustrated, Plate XIII 

167. ISHIYAKUSHI. / 

168. SHONO. Rainstorm on Shono Pass. Hiroshige's most celebrated 
d. / * JL- storm scene. A beautiful soft impression. 

169. THE SAME. A different printing. (The bending tree tops are 
^-0 strongly accented. Q ~fl 

170. KAMEYAMA. Clear weather after snow. o[id of the master- 
, pieces which gives this set its well deserved renown. Note how 

' ^> — the master ties the composition together with the two trees in 
the center. A fine impression. -fLtJ! 

171. SEKI. Early start from headquarters. _^ q ^ 

, 172. SAKA NO SHITA. "Throwing away the brush peak." y ^ 

173. TSUCHI YAMA. Spring shower.^ ^J^^^^^^lt^^ 

174. MIZU KUCHI. Dried gourds are the product aLthis station. 

175. ISHIBE. Me River Village. ^f~ M "^ rV^—ft*, ^ fr> +< ' 

176. KUSATSU. > VvAA '^C 

i 

177. OTSU. Soii Tea House. * 

178. KOYTO. Long Bridge, Third Avenue. 

Id 
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HIROSHIGE 
TOKAIDO GO-JU-SAN TSUI. 

Vertical full plate, Tokaido set; complete in fifty-five plates. 
Each plate signed. Fine designs and generally in fine condition. 

179. NIHON BASHI. 0*' *C ^ A**~<A— 

180. SHINAGAWA. & Q UA^^f^ 

181. KAWASAKI. An unusually fineMpression. 

182. KANAGAWA. A very fine impression. 
/ 7^ Illustrated, Plate XVII 

183. HODOGAYA. $ TK' ^ «*^X/*^a-- 

Ts4. TOTSUKA. f^O^ '^X^f— 

. , U 

185. FUJISAWA. A very fine impression. 

186. HIRATSU. A brilliant print. 

188. ODAWARA. A blue print in fine color. 

189. HAKONE. „ t 

190. MISHIMA. 



191. NUMADZU. A snow^erJe^ grS^^y^ 
y ^ 192. HARA. 9TfC0- ^ /~<^0^ 

ery beautiful impression or a great 



187. OISO. 



J'— 

193. YOSHIWARA. A very beautiTul impression of a great design. 

194. KAMBARA. 

195. YUI. » 



First Afternoon Session 



HIROSHIGE 

196. okitsu. yvv-^yX^-^ 



m. ejiri. 



a-e. 

OKABE. Q 



198. FUCHU. VW ^. 

199. MARIKO. 



200. 



201. FUJIEDA. 



0 



202. SHIMADA. A very fine impression. 

203. KANAYA. A very fine impression. 

1"- 

204. NISSAKA 

f - 

205. KAKEGAWA. * 

* m fukoroi. ft^-W^^ 

The remainder of this set will be offered at the next session. 




SANOKI HALF PLATE TOKAIDO SET 

A complete series of 56 Plates, an extra plate allotted to Kyoto 
in order to make an even number of full sized blocks. Each print 
is signed. Two mounted on each sheet. 

207. NIHON BASHI AND SHINAGAWA. , m 

!08. KAWASAKI AND KANAGAWA. > 



209. HODOGAYA AND TOTSUKA. 



4 



210. FUJISAWA AND HIRATSU. 
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HIROSHIGE 
211. OISO AND ODAWARA^' G^lM^ 

(^212. HAKONE AND MISHIMA^ ^/ /£jJUt_ 



213. NUMADZU AND HARA. 



214. YOSHIWARA AND KAMBARA. . 

£i^215. YUI AND OKITSU. (j 

( 216. EJIRI AND FUCHU. 

7<lA-H. 17 - MARIK0 AND OKABE. 

/ 218. FUJIEDA AND SHIMADA. _ . J , a 

219. KANAYA AND NISSAKA. v 

G20. KAKEGAWA AND FVKVR01 Qy t j^( UuUL (^/ 

v 221. MITSU KI AND HAMAMATSU. f 

222. MAIZAKA AND ARAL CD- 0 cSv**X>C 0&A*~4^ 

so*- f 

223. SHIRAKAI AND FUTAGAWA. 
„ .J 224. YOSHIDA AND GOYU. (/"•' 

225. AKASAKA AND FUJIKAWA. 

( ^~226. OKAZAKI AND CHIRYU. 

227. NARAMI AND MIYA. 




4C0 » 



•228. KUWANA AND YOKKAICHI. 

229. ISHIYAKUSHI AND SHONC^ *A*^ - ^{m^C^uCJL 

230. KAMEYAMA AND SEKI. 
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( 


231. 




^232. 


i 


233. 


1 " 


U34. 



MU TAMA GAWA 

Complete series of six full size vertical plates: issued in 1857. 
All fine impressions and signed Hiroshige. 

235. MICHONUKIE NO DA. A woman and her servant watching a 
^ #j_ flight of birds. 

•» «. 

236. MUSACHI CHOFU. Women washing clothes b the^Jjfr side. 

237. SETTSU. Koromo Uchi. Cloth pounding. Two wwH^ii-pound- 
r- • • ing cloth with mallets in the moonlight; a poetical "design. 

' a • 7C 0 

238. YAMASHIRO, IDE. The poet on a white horse standing in the 
#j middle of the river. 

239. KII KAYA. Pilgrims standing by the river gazing at its ^viftly 
£ a* running waters. Illustrated in the "Heritage of Hiroshige." 

* 

7240. OMI NOJI. A poet with two attendants is watching the reflection 
of the moon in the water. 



KOKON JORURI TSKUSHI. 

Two prints of the series "Ancient and Modern Dramas Illus- 
trated." A very rare series; Full size vertical. . 

241. MOONLIGHT SCENE. A man standing under a willow tree 
(j 0 reading a letter by the light of the moon. 
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242. KATSURAGAWA RENAI NO SHIGARAMI. Choyemon, a man 
forty years of age taking his youthful love, O Hau, on his back 
to the Katsura River to commit suicide together. 



Cm. 



MISCELLANEOUS PRINTS BY HIROSHIGE 

243. A SAMURAI in a black robe against a delicate gney background. 
/- • • A fine design. . (/ 

244. A WOMAN in a black figured robe: two girls dancing behinoVner. 

245. A NIGHT SCENE. A woman standing under a tree on the bank 
/ of a stream. Dark hills in the distance. A very decorative 

/ print. 

246. AN EVENING SCENE. A woman standing on a balcony over- 

7 looking the sea. A striking design and beautifully printed. 
' — . Part of a triptych. ^ q * 

247. A DOMESTIC SCENE. A woman, child and andon in Jl room 
# * with the moon coming up behind a hill in the distance. ((A rare 

248. A WOMAN AND GIRL on the balcony of a house. Part of a 

249. AN OLD MAN with two women and a child passing a cliff covered 
. . with a red vine. A very decorative print in brilliant condition. 

250. A SHEET OF "JOKE PICTURES." © .P/Wt^^ 

251. A TOKONOMA containing a Kakemono of an old man byHHiro- 
£ 4 • shige, a vase of flowers, a Kakemono box and two dolls. A rare (J 

print in fine condition. 

252. FISH ASCENDING A WATER FALL. Jv- '^Oiytt^^i 

253. ONE OF THE FISH SERIES. A fine piece of color. 
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OMI HAKKEI 

Eight views of Lake Biwa 

FIVE PRINTS OF THE SET. Illuminated poem in a square: 
publisher, Yeisendo. "Eight Views." The Eight Views, origin- 
ally subjects of Chinese poetry, were eagerly adopted and ascribed 
to various picturesque scenes in Japan. Wherever the locality, the 
themes were: Evening Snow; Autumn Twilight Moon; Evening 
Rain; Vesper Bells; Boats Returning to Their Berths; Geese Fly- 
ing to Rest in the Marshes; the Sun Setting in Splendour; Clearing 
Skies after a Day of Storm. Kyoto praised the appropriate setting 
afforded by Lake Biwa, called Omi Hakkei, Omi being the name of 
the province; Yedo claimed equally beautiful scenes in its vicinity; 
while both admired Kanazawa, the land-locked inlet in Yedo Bay. 

254. Mil, VESPER BELLS. On a densely wooded hill stands Mii 
Temple; the mists of evening hang over the valleys; a spot 
dearly loved by Fenollosa. He was buried here. 



Illustrated., Plate 



255. KARASAKI, EVENING RAIN. Thrf famous old pine tree, its 

wide-spreading limbs supported by a forest of posts, is sur- 
rounded by deep blue water, and veiled in a tropical downpour. 
The sea wall is in blue, the usual printing. - 

256. ISHIYAMA, MOON. Rocky wooded cliffs 1 ' to^fx 

in the distance rounded hills, partly veiled in mist, encircle the 
, ^ •_! lake; a sheen of light is just tinged with blue in the shadows, 
its broad surface divided by a mere hint of the long bridge of 
Seta; the sky shades from light to dark blue, out of which the 
full moon shines. Y 3 r\ 

/ * ft ^XtJtf- 

257. MT. HIRA, SNOW. The grand slopes of Hira are thickly 

covered with snow; the blue of an arm of the lake is the only 

258. YABASHI, RETURNING BOATS. Bo&tJs are coming to tneir 

7 d j anchorage, some dropping their sails, others headed for the far 
shore; belated ones are mere blocks of white on the striated 
water; over all a golden cloud-streaked sky; deep blue hills 
stand sharply outlined against the vapor rising almost to the 
summit of the mountain. A brilliant print. 
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MEISHO YEDO HYAKKEI 

ONE HUNDRED VIEWS OF YEDO. The complete set of 
1 1 8; full size upright; each print seal dated with various dates 
between 1856 and 1858. A part of the set will be offered at each 
session. Publisher, Uwoya Yeikichi. Although this series is late 
work of the master, it contains many of his finest compositions. 
Prints from this set are frequently seen, but rarely in the fine im- 
pressions here shown. Note the absence of the harsh colors usually 
found in this set. The numbers are as given by Mr. Happer. 
Each print is signed Hiroshige. 

(1. t3 /Uwtl, 

_259. NIHON BASHI, YUKI HARE, "Clear weather after snow, 

^ »-.,* Nihon Bridge." with red figures rowing three boats up the 

stream. 

260. KASUMI-GA-SEKI, "The Guard-house of Kasumi," a daimyo's 
mansion on the crest of a hill in the Kojimachi quarter with 
view out to sea, and kites flying. A . • A a 

\ 261. YAMASHITA CHO, Hibe ye no Sakurada, '(Jxterior of the Hibi- 
\^ ya-gate, Yamashita street." A moat round a castle wall, with 
ducks in the water, kitse flying overhead and two girls' battle- 
dores projecting at the sides. . 

262. EITAI BASHI, Tsukudajima: View through the arch of Eitai 

bridge on a moonlit night, and a boat with two fishing flares. 

263. RYOGOKU SUMO, EKO-IN: The Buddhist temple in Matsu- 

zaka cho, by the wrestling ground at Ryogoku," with a tall 
C~ f* wooden tower and paper decorations hanging from sticks, Fuji 
■ " in the distance. r /\ » si 

264. HATSUNE NO BABA, BAKURO CHO, "The first Racecour^" 

Horse-dealer's street," with stips of material hung out to dry 
/ £> between the willow trees, and a fire tower in the background. 

Very rich in color and a fine impression. 



Illustrated, Plate XVI 
265. THE SAME. A variation in the color of'the strips 



■ 1 

of the strips of cloth. 
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266. ODEMMA CHO: Street scene outside the silk mercer's shop of 
. -, Dai-Maru with two women followed by a girl. 

267. SURUGA CHO: Street scene looking straight down towards Fuji {j 

in the province of Suruga between two buildings of Mitsui the 
JO - draper, a brightly tinted mist across the roofs. 

Illustrated, Plate XVII 

♦> • 

268. TATSUKOJI, SUJIKAI, "Broad Avenue, Tatsukoji," with a 
daimyo's procession in the immediate foreground. 

► 

269. KANDA MIO-JIN: Dawn of day on the terrace of the temple 
and three people under a trellis looking over the roofs of the 

city - a-^Gxx *v 

270. UYENO, KIYOMIDZU DO SHINOBAZU NO IKE, "The Shino- 
bazu pond from the Kiyomidzu temple at Uyeno." The red 
balcony of the temple amid blossoming cherry-trees on the 

right and people looking at the lake and a pine tree with a 
branch twisted into a circle. , * 

271. UYENO, YAMASHITA: Street Scene with a procession of geisha 
^ ~~ under purple trimmed umbrellas passing in front of a fish shop 



v5~ 



a under red um- 



272. UYENO, HIROKOJI: A Procession of Geisha 

brellas with white centres going up the street past the silk 
O mercers Matsuzaka-ya. 

273. NIPPORI: A Temple Garden with cli pped trees, one cut as a 
» ball on a boat and two people standing under weeping cherries 

O in blossom in the foreground. /->> " 1 

274. NIPPORI, Suwa no dai: Two tall pine trees at Jfhe edge of a hill 
i « . on which people are sitting on low tables looking at the cherry 

blossoms and the stretch of green fields. 

275. SENDAGI, DANGOSAKE HANA, "Cherry GaTdens at Dango- 
$ sake," people sitting under the blossoming trees by the side of 

water; in the background, two tea-houses joined by a bridge 
overlooking the scene. 
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276. ASUKAYAMA : People sitting on red mats on/fhe hilltop looking 

over the plain of Hitachi to the double-peakad Mount Tsukuba. 

Oc. dU-^Z- 

277. OJI, INARI NO JINJA; A corner of the temple on the right 

looking out towards Mount Tsukuba, and people coming up 
/ J the steps and path towards it. 

278. OJI, O TAKI, "The Great Waterfall" on the Otonashi river with 

three men bathing in the fall and others in the river, the banks 
t m lined with cherry trees. 

i. » , 

279. KAWAGUCHI NO WATASHI, "The Ferry at Kawaguchi," 

near the Zenkoji Temple, the boat crossing and six rafts float- 
<j 'si^ ing down the stream. 

280. SHIBA, ATAGO YAMA BISHAMON NO TSUKAI, "A Mes- 

7senger to Bishamon, Atago Hill, Shiba," A man in fanciful 
4 # costume with fern leaves around his hat and a great rice ladle, 
arriving at the top of the "male steps" to the temple; white 
sails on the sea in the distance. On the board at the left corner 
is the date Ansei 4 — 1857. This is one of the prints which 
enabled Mr. Happer to distinguish between the two Hiroshiges. 

m. 

281. HIRO-O, FURUKAWA: A narrow winding stream wfth green 

hilly banks, and bridge across to the tea-house outside the 
y£ <t^ monastery of Ko-rin-ji on the left bank. 




282. MEGURO, CHOI GA IKE: View of the pond and a cacsade of 
five leaps adjoining the temple of Fudo, the cherry-trees re- 
flected in the water. 



(283. MEGURO, SHIN FUJI, "New Fuji, Meguro," an artificial mound 
with a zig-zag path to its flat top, on which people are viewing 
I the real thing in the distance. cf{/y^*/hls£j£^ 

^ — ,284. MAGURO, MOTO FUJI, "The Original Fuji'^e^from an arri- 
ve ficial mound called "The New Fuji" on the right; in the hollow 
people on low benches under cherry trees. 
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285. HAKKEI SAKA, YOROIKE MATSU, "The Armour hanging 

Pine at 'Eight View Road' ": A tall pine tree on the edge of a 
"— piece of cliff by a road overlooking the sea, a tea-house on the 
left and people outside. 

286. KAMATA, UME YASHIKI, "The Plum Gardei//at Kamata," 
the trees with white blossoms against a red sky, and an empty 

/ * Kaa;o at the risht waiting; for a visitor. 



7 



287. SHINAGAWA, GOTENYAMA: The Cherries in blossom on 

the top of a hill reached by a path up a slatey cliff; two people 
crossing a narrow brook on a plank bridge in the foreground. 

288. SUNA-MURA, MOTO HACHIMAN, "The Original Hachiman 
temple at Suna mura." Only the Torii is seen by cherry trees 
in the foreground by a path leading out to a reedy marsh and 
the sea bevond. 



BIRDS AND FLOWERS 

Twenty-two panel prints - a / 

289. A BIRD CLINGING TO A TENDRIL OF WISTARIA. A 

design of great beauty in fine condition. 

»" Illustrated, Plate XXIII 

290. QUAIL AND POPPY. ^ ^ ' >^^^CL 

291. PARROQUETTE AND GRAPES. ^ t^^cA A 1 

292. A CRANE standing before a blossoming 

293. KINGFISHER AND ROSE. 2^ ^ JLAS^^t^ 

294. LONG TAILED BLUE BIRD. ^ >{/-)4)^JL^ 



* 



295. DUCKS AND MAPLE LEAVES. CP- G OS - ' 1 ' r fytf* 
/J ~ 
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296. 






297. 


if "±_ 




298. 


<r~ 




299. 


/ 0 


• • 




^300. 




£01. 




302. 




• i 




303. 




• • 




304. 


f- 




305. 


/J 






306. 




* 




307. 


CT" 






308. 






309. 








310. 



HIROSHIGE 
brown bird and blossoms. *v ^ 

small kingfisher and hydrangea. 

;reen bird and plum blossoms. 

;t?T7v RTRn ANrn pkomtps ^* ^c*A^uL 



;rey bird and rose, 
jreen bird and plum blossoms. 

{Illustrated, Plate XXIII) 
WO DUCKS SWIMMING IN A SNOW STORM, 
n YELLOW BIRD AND PASSION FLOWER. 

WALLOW AND IRIS. (I 



BLOSSOMS. 



BRILLIANT LONG TAILED BIRD ON A WILLOW BRANCH. 



FIRST EVENING SESSION 
THURSDAY, MAY 15, 1919 
AT THE AMERICAN ART GALLERIES 



BEGINNING AT 8:15 O'CLOCK 



Catalogue Nos. 311 to 619, inclusive 



SHUNSHjQ 



311. TWO ACTORS, one as a samurai, the other a hunter with a gun; ff 
j t . small square print in good condition. / Kc>Oc£/( Ss( 

312. A GROUP OF DAIMYOS kneeling around another; still another 
^ . . looking at them over a wall; a small square print. Fine im- 
pression in fine condition. y / 

313. AN ACTOR IN A BLACK ROBE, carrying a sword and um- 
^ brella. Probably very late work of the greatest actor artist. A 

"""" very rare and remarkable print; a fine impression in fine con- 
dition. 

Illustrated, Plate III 

314. AN ACTOR as a samurai; a fan in his right hand. y > 

315. AN ACTOR. A small animal on the top of his head. A fine 
/ ^ *i impression in fine condition. 

u \ 

316. AN ACTOR as a samurai. His flesh is red; arrow and fan decora- 

tions on his robe. A . 

317. AN ACTOR. A refined and beautiful design; a fine impression 
I ^~ in fine condition. 
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318. AN ACTOR with a hoe in his hand; a fine impression in good 

condition. 

319. AN ACTOR in a robe of soft color with peculiar circular decora- 
I «i_ tions. A fine impression. fi 

320. AN ACTOR as a samurai; holding a banner decorated with a 
//V black horse. A fine impression in beautiful color. 

321. AN ACTOR as a woman standing by a stream. / 

322. AN ACTOR with a pipe in his right hand.' L _. 

323. THE ACTOR, SEGAWA KIKUNOJO, as a womar 

324. AN ACTOR kneeling holding a sword in his lefthand. A fine 
impression. 

325. AN ACTOR in a checkered robe. ** . 

326. AN ACTOR holding a sword over his shoulder standing by the 
■ A **_ side of a stream. ~ . 

327. BOOK ILLUSTRATION from the Ise *M^gotan.Hc*1f^Sf*^ fc - 

(3 square print; a fine impression in beautiful co'lor. 



BUNCHO ✓ y y 

328. THE ACTOR, SEGAWA KIKUNOJO, as a woman holding^ 

lanter "' . fi-r^X^JL 

329. AN ACTOR holding an andon and fan. A beautiful print in deli- 

cate pinks and greens; a very fine example of this rare artist's 
/ / 0 'Z- work. A fine impression and in fine condition. 

Illustrated, Plate IV t 

330. AN ACTOR standing on a porch in a pale robe decorated with 
£ mice. 

331. AN ACTOR standing under a torii iQkmg^t a^n^^cmkcb^n^' 
^JLtt* the ground. 
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332. A POETESS. A standing figure; an illustration from the book of 

the Thirty-Six Poetesses; a fine impression in beautiful con- 
dition. 

333. TWO MORE from the same series. /j 

334. TWO MORE from the same series. ^ 

335. TWO MORE from the same series. ^ ' 

336. SURIMONO. A poetess writing at a table; the branch of a tree 
{T— runs across the picture. 

i • • 

337. A DOMESTIC SCENE. Three women on a porch. Small square 
Q. • print. Fine impression, fine color and condition. 

338. THREE WOMEN and a child out walking. A beautiful print in 

fine condition. 
/ \!_^ Illustrated, Plate VII 

339. "A REFINED DISGUISED GENJI." One sheet of a triptych 
/ a . . of the Prince Genji series; a fine impression in wonderful con- 

" ~~ dition. 

Illustrated, Plate VII 

340. A COURTESAN and two kamura on paradfe*- * ^ 4CyuX ^^' 

341. TWO COURTESANS and kamura on parade. 

342. TWO WOMEN watching a child tying a loveletter to a cherry 

branch. The apprearance of this print indicates that it has 
/ / been retouched with color. It has been done with beautiful 

effect however. 

343. SHIP OF GOOD FORTUNE. One sheet of a triptych. One 
, — t ^ woman standing, the other seated, in the prow of a boat shaped 

^ like a bird of paradise. 
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344. VERY LARGE HORIZONTAL PRINT. Two figures,/ the front 

and back view of an elaborately dressed woman homing a large 
' *" fan. A print of great interest and beautiful in impression and 
color. 

rhA. G>. 

345. PILLAR PRINT. A woman kneeling by a screen asleep, her 

dream depicted above her. 

% * — 




KIYONAGA pN / 

1 346. AN ACTOR as a woman standing by the porch of ^Thouse. Evi- 
( dently early work. Hosoe. . 

347. THEATRE PROGRAM. Black and white. 

348. A WOMAN ALIGHTING from a Kago; color fadfd' '^ A -^^ t/l ^ 

349. CHILDREN picking flowers on the bank of a river. Evidently 
, m early work. A small square print in fine condition. 

350. THE WRITING LESSON; in fine condition. ^^^^J 

*551. A FAMILY GROUP READING; a toned print in beautiful ^ 
color. 

3 1 Illustrated, Plate VII 

352. INTERIOR SCENE. A woman in black with a pipe in her 

mouth standing by a man seated on the floor; a fine strong 
I \£ design in good condition. 

Illustrated, Plate VII ~ 

353. COURTESAN and two kamura on parade followed by a servant?" 

354. TWO COURTESANS and kamura on parade. '* 

355. "THE SERPENT HOUR." From the serie^" " H^u^fln^r^ 0 ^ 
/ • Yoshiwara." Small square print of great beauty and refine- 
ment; in fine condition. From the Hayashi collection. 
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356. "FIVE AMUSEMENTS OF CHILDREN*' One of the series. 



- 357. ANOTHER OF THE SAME SERTES. M' rm%y ^ 

ed in picking flowers, 



357. ANOTHER OF THE SAME SERIES. 

-> 358. ANOTHER OF THE SAME SERIES. 
J 4 - 

, 359. ANOTHER OF THE SAME SERIES. 
L 

360. ANOTHER OF THE SAME SERIES. 

361. DIPTYCH. A group of women, some engage 
others sitting on a bench smoking. One of Kiyonaga's finest 
designs 



U. 0 



362. PILLAR PRINT. A courtesan and her kamura on parade New 
Years morning. 



TORIYAMA YUMIAKI. 

(c. 1800) v j / 

363. PILLAR PRINT. Woman holding a fan looking down at a girl 
and baby playing with fish in a porcelain bowl. The work of a 
rare artist about whom nothing is known. Mr. Edwards says 
only two other prints by this artist have come under his obser- 
vation, both of them pillar prints. Not signed. 



,364. WOMAN KNEELING. The right sheet oiji triptych. 



CHOKUSAI YEISHO 

(c. 1800) 

365. WOMAN KNEELING. The left sheet of the same triptych as - 
^ ' - the foregoing. 

366. A WOMAN seated at a table reading a letter. A fine design in 
/ beautiful color. 



First Evening Session t 

if \$ 4_J*v»**s~ 

367. A LARGE HEAD of a woman under an umbrella. A striking 
y^'J design; from the Hayashi collection. 

368. TRIPTYCH. A group of women and children in a garden. A 

fine example of Yeisho's best work. A fine impression in beau- 
«J <S^ — — - tiful condition,, From the Appleton collection. 

Illustrated, Plate X 



YEISHASAI CHOKI 
(Worked ^ 3i< _^ 

369. A WOMAN on a platform playing a musical instrument; a bird of 
paradise in a tree and a child standing on the ground. In fine 
condition. 



TORIN 

(c. 1800) 



370. TWO MEN playing "Go" inside of a house; a woman standing 
in the rain outside. From a book of poems, "Otoka Toka," 
published in 1798. A fine impression in beautiful condition. 



YASHIMA GAKUTEI 

(1 800-1 840) ^ - 

371. "CHARMING CHERRY BLOSSOMS." Vroiuthe < 1e?^A^^ 

parison of Flowers"; a rare print. Gakutei is practically known 
only by his surimono and a few landscapes. 

Illustrated, Plate VIII 

372. A LANDSCAPE. Four junks in the foreground; green hills in 
Q the distance. V 

7 — 



373. BOOK ILLUSTRATION: A peculiar desig 



;sign in fine color. 
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SHUNTEI 

(1769-18,0) 

374. A BOY carrying another boy on his back by the side of a stream. 

375. TWO WOMEN and a girl on a beach in the foreground; a village 
^ in the distance. 



UTAGAWA KUNIYOSHI 

(1797-1861) 

376. A MAN in a grey robe standing by a kago on the seashore, the 

moon reflected in the water. A marvelously fine piece of print- 
ing in fine condition. - 

377. A WOMAN kneeling in the snow on a bridge holding an umbrella 
»t_ over her. A fine and striking design in beautiful color. 

378. A WOMAN in a variegated robe. 

379. A WOMAN in a grey flowered robe standing near a lighted lantern. 

380. A WOMAN in a striped robe standing 1 >tffWt h^l^c^el^^tree^^' 
^» soft grey background. 

381. A WOMAN carrying a tray containing a bowl. A brilliant print 

in fine condition. . . 

382. A WOMAN in an elaborate blue white and grey robe holding an 
► *• image of a pig with smoke pouring from its mouth. A striking 

design in fine condition. - ^ . * 

383. A MAN seated on a trunk watching thejlight of three blackbirds. 

384. DIPTYCH. A dragon swimming in yn$t sea accompanied by ar 

army of fish, frogs and other sea animals. A fine impression of 
an interesting print. 

385. DIPTYCH. An unknown mythical scene. 



386. A SNOW TRIPTYCH. Warriors in fur coats surrounding a p. 

woman with a drum in her hand; in fine condition.. /J . v 

/ 0 Tia^l* \ i ^U^ V]/ ' **** 

387. TRIPTYCH. Three women on a balcony overlooking a lake and 
- . garden. Rich in color and in fine condition. 

388. TRIPTYCH. From the Forty-seven Ronin series. The Head at 

the Well. A fine impression in fine condition. All the triptychs 
» *y shown in this series are very dramatic in design. 

u <~ > 

389. TRIPTYCH. Another from the same series. The Head before 

■ . the Shrine. n / /] 

390. TRIPTYCH. Another of the same series. "The night attack." 

391. TRIPTYCH. Another from the same series. 

o~~ v * > 

392. TRIPT1CH. Another from the same series. The Ronins sur- 
. rounding their victim and asking him to commit hari-kiri. 

393. TRIPTYCH. Another from the same series. Th% Meeting at the 
£ ^ Bridge. A marvelous impression in publisher's state. • 



r - Illustrated, Plate X 



394. KAKEMONO-YE. A woman in a snow storm about to raise her 
umbrella. 



UTAGAWA KUNISADA 

(,785 " 864) TW^-W 

395. A SAMURAI and a woman before a black, yellow and blue screen. 
» A stunning design, wonderfully printed with gold and lacquer; 

ij *** in fine condition. 

'« w 

396. THE THIRTY-SIX POETESSES. One print from the series; a 
^j)*- fine impression in perfect condition. 

397. ANOTHER OF THE SAME SERIES; in perfect condition. 
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398. ANOTHER OF THE SAME SERIES /in perfect condition. - 

399. ANOTHER FROM THE SAME SERIES; a woman standing on > 
i a fence picking cherry blossoms; a fine impression in publisher's V 

/ • ** — state. 

Illustrated, Plate XI * . * 

400. HALF LENGTH PORTRAIT of an actor, his arm covered with 

7 # an elaborate tatoo. A highly decorative print. 

401. AN ACTOR in a black and yellow striped robe. A strong and 
^ »i_ striking design in fine condition. 

402. A WOMAN in a black robe carrying a lanter/n. 

403. A WOMAN in a red kimono catching fireflies. An exceedingly 
I £ * • decorative print in fine condition. 

404. A WOMAN in an elaborate robe standing by a aerreen decorated 
_ % . with birds and peach blossoms. y 

405. A WOMAN in a flowered robe standing by a screen. 

406. A WOMAN in a green kimono decorated with black crabs. 

407. AN ACTOR in a soft grey robe holding a drum in his hand. An 

unusual design in soft and pleasing colors. ^ 

408. A WOMAN in a gorgeous gown standing againsra rich blue back- 

ground with red and white flowers above her head. A marvel- 
4 ous piece of color. /»y» . r ff 

409. THREE GIRLS DANCING to the music of samisens. A perfect 
J riot of color but harmonious withal. 

410. A WOMAN in a soft plum colored robe about to descend a stair- 

411. A LANDSCAPE. Two men, one in yellow the other in black 
^ against a soft grey landscape, dashes of rain across the picture. 



way 



A fine impression of a fine design. 
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412. A PORTRAIT OF TOYOKUNI BY KUNISADA. The char- 
acters above the portrait read: "Toyokuni Seventy-seven 
years old." This sheet is the index or frontispiece of Kunisada's 
y3 series of the 36 Poetesses. 



Illustrated, Plate XI 
413. A TRIPTYCH. Two women with Koto/ in the center. A fine 



design in beautiful color and condition. /T\ * A 

414. A TRIPTYCH. Three women with shadowy figures in the back- 
ground. 



KUNICHIKA 



415. PORTRAIT OF KUNISADA. Dated December 15, 1864, when 
Kunichika was twenty-nine years old. The inset in upper left 
» «• corner is a portrait of Danjuro. 



KUNINAGA r y 

(c.1810) U- r- -t^J^ 

416. DUTCHMEN VIEWING A TEMPLE. A rare print in fine con- 

dition. 

HOKKEI 

(1800-1840) / ,7 

417. A NARROW HORIZONTAL LANDSCAPE. A large rock' con?*-' 

taining caves on the right. The sun setting across the sea on 
/(, »>L the left. 



THREE PRINTS BY UNKNOWI 

418. A LONG HORIZONTAL SURIMONO. A pail, a Koto and a 
, * Tobakon at the foot of a tree. 
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419. A BROWN BIRD AND RUSHES. A design strong in its sim- 

- plicity. /» 

420. A BLACK BIRD perched on a limb against a soft blue background. 
If. >J_ 



SHIGENOBU 

(1782-1832) 

421. A BLUE BIRD AND WISTARIA. ^ 

YOSHIKAZU 

(c. 1850) 



422. YELLOW BIRD and plant with green leaves and red berries. 

423. BROWN AND GREY BIRDS AND BAMB^O^ Q (^^UbtC&bX^ 

AN UNKNOWN ARTIST 

424. CARP ascending a waterfall. TVlt/W % -Q-tfT^fc 

425. ROOSTER and maple leaves. Y6- MAj^-C^Ht^ 

426. LONG TAILED BIRDS on a flowering bS^k ^^-^^^^s 

427. PHEASANT on the trunk of a flowering tree. 

428. LONG TAILED BIRD on a pine branch. Q*- ' ^«A^#mw^CA^ 

429. KINGFISHER and yellow flowers. Full size, vertical print. 

lo - 

430. BIRDS AND RED FLOWERS. A beautiful impression of a 
I q ».•__ fine design. A full size vertical print. 
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431. A SMALL GREEN BIRD among large red and white flowers and 
r * 1 — green leaves. Full size, vertical. ^ j 

432. A HAWK on a pine tree. Full size, vertical. 

*"f it,-****"*- 

433. BIRD on flowering branch. 

434. A GREEN BIRD and red flowers. Q~ ' ^■ A ^^ t/ ^^ t -" 

435. A BROWN BIRD and yellow flowers. A soft green background. 
- • • 



HIROSHIGE 

KYOTO MEISHO 
Complete set of ten full size horizontal prints. * 

436. KINKAKUJI. The gold plated temple; beyond a mountain rises 
T . „ out of the mist. A fine impression. 

437. TSUTEN KYO NO KOFU. Red maples of Tsuten Bridge. A 
j gorge spanned by a covered bridge; flaming maples on the 

"~~ bank; this print is rarely seen with the tan in this brilliant 



state. 

Illustrated, Plate XIV 

438. ARASHI YAMA. Two men on a raft with smoke ascending. 
j £ Cherry blossoms on the distant shore. 

439. YATSUSE VILLAGE. Two women carrying loads on their heads A 

440. YODO GAWA. Two boats; a cuckoo flying across the moon. One 

7* * of the finest designs of the series. 

441. GION TEMPLE IN SNOW. Often reproduced in illus^rttion^ 

Note the fine quality of the blue torii; a fine copy of a noted 
print. 

' Illustrated, Plate XIV 
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HIROSHIGE ^ ^ 

442. SHIMABARA EXIT. A drunken man in the foreg 
£ from the Yoshiwara. A mountain and moon in tne distance. 

443. THUNDER STORM AT TABASHI. ^ yV\^jLi+*jti 

444. KIYOMIDZU TEMPLE. A huge wooden building on the hill- 
1j~ side among a grove of pink cherry blossoms. 

445. RIVERBED NIGHT SCENE. Red lanterns; in the foreground 
£ 1 1 a picnic party. 



THE VERTICAL TOKAIDO SET 

The complete set; all full size numbered and seal dated. Hare 
7, 1855, and with Publishers' seal Tsutaga. Numbers 1 to 28 of 
this set inclusive were offered at the preceding session. 

446. MITSU KI. JlAAA^ & -Q^rC^ 

j 447. HAMMAMATSU. ^ (K m)/ ^<^V 

Y~ 448. MAIZAKA. An unusually fine impression. 

449 ARAI d*" *C ' $AJL*AAML- 



450. SHIRAKAI. /J*/UWf 

451. FUTAGAWA. A very fine impression. 

452. YOSHIDA. ^ * C ^"Ue^U 

453. GOYU. A very fine impression. 

^ 454. AKASUKA. f ^vtA- 

455. FUJIKAWA. An attractive^sn?>w s^en^^n'fn^p^n^u^r 
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HIROSHIGE 
456. OKAZAKI. d' ^y^AJtA^ 

4'- 



457. CHIRYU. 

458. NARAMI. A village street; variegated cloths hanging on poles. 

Illustrated, Plate XVII 

459. MIYA. A blue print. »* 

460. KUWANA. A fine design in brilliant condition. 

461. YOKKAICHI. 

462. ISHIYAKUSHI. 7%^A* ^T^C^ 

S m. shono. I^X- 

464. KAMEYAMA. 

T WT , r>vL^i ^d^^Xi*^ 



465. KAMEYAMA. Another impression.' 



466. SEKI. A very fine impression. 

4fi7 SAKANOSHTTA a. 4i 



468. TSUCHUYAMA. A brne pnnT^^ V% *' 

469. MIZUKUCHI. A very fine impression. 

470. ISHIBE. ^ K l/vfcA -' 

471. KUSATSU. TWo^AA^^t 
^,.472. OTSU. YVU^m ^> 

'473. KYOTO. Qt^^d^ 
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HIROSHIGE 

THE CELEBRATED TEA HOUSES OF JAPAN. 

474. GROUP ON A BALCONY overlooking the roofs of a city. 

475. THREE WOMEN entering a boat.-c/f *Ht 

J ^ 4 . Illustrated, Plate XIX 

476. WOMEN on a balcony overlooking a river with sailboats. 

J*S" '~ Uc ■ rC 9 A^Lwusi, 

477. A RAIN SCENE. Two women passing a clump of peculiar look- 
^ '• ing palms. A fine impression in fine condition. 

478. WOMEN AND CHILDREN playing^ glmes^on^^klcon^over- 

looking a pond. A beautiful impression in fine condition. 




YOSHITSUNE I CHI DAI DZUE YE 
Incidents in the life of Yoshitsune. Nine prints of the set. 

479. DEFEAT OF BENKEI at Shijo Bridge. 

"/»• - 

480. VISITING ISE NO SOBURO. R. - »L*Ll*A-- 

^« (f Qr > *A** 

481. NIGHT RENDEZVOUS with the'daughte'r of Knchi Hogenf ^ 

^ 482. TOKIWA'S FLIGHT with herlflnldn^ft^^ of their 

father Yoshitomo, pursued by Kiyomai. A snow scene with 
^ i ' bamboos and blue water. A fine design. 

Illustrated, Plate XIV 

483. USHIKAWA LEARNING TO FENCE, ifnder the instructions of 

Sojobo the king of Tengus at Kuramayama; a forest scene at 
°y night. A strong dramatic design. 

484. KILLING OF YOICHI, Seki-ga-kaTa Z_ 

C u ft. y*+s+«Ju 

485. COMBAT WITH SHIRAKAWA NO TANKAI. 
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HIROSHIGE^ . rv^U^jL 

486. SCALING THE STEEP CLIFFS OF HIYODORE GOYE. 

r 

487. NIGHT ATTACK. Mikusa Yama. *• 
^- ■ • • 

OMI HAKKEI 

Complete set of eight views of Lake Biwa; full size vertical 
plates, with poem in conventional cloud at top of plate. Seal 
dated snake 3rd month, 1857. All in fine condition. 



^ 489. YABASHI, RETURNING BOATSTH/U 



488. Mil, VESPER BELLS. /] ^Vv ' 

0 ^ 



490. ISHIYAMA, MOON. 



491. CLEARING WEATHER AT AWAZU?,, 

j" t- 0 



-ft 



492. KARASAKI, EVENING RAIN, (o CA>^l] / Asv*jt+^ ° - 

SUNSET AT SETA BRIDGE. -V* ^Lf A f-f- 

494. GEESE AT KATADA. ft . ^{^^^uCC 

(f 

495. MT. HIRA, SNOW. V t. «. 

7-- 



MU TAMA GAWA— PANEL SERIES. 



. 0^ 

496. SETTSU. Two women pounding clotlV with mallets in the moon- 

light " up 

497. MICHINOKU, NODA. A poetesT^^nds^gazing "at^^a^fbck of 
t saunderlings. 

ii - . 

^ 498. OMI. A poet gazing at the reflection moon in theater. 

499. KII KOGA. Poet crossing a foot bridge gazing at a waterfall. 
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HIROSHIGE 

VIEWS OF YEDO— SMALL PANEL ^SERIES. . * 

500. A RAIN SCENE. A red temple and pagoda towering above the 
trees; fine color and condition. 



Illustrated, Plate XXI 



501. PRIEST GAZING AT THE LANDSCAPE. Two deer and a 

waterfall in the distance. A beautiful impression in fine con- 
dition. A rare print. , 

502. WOMEN WADING IN THE WATER. A temple in the dis- 

tance. 



THREE SMALL PANELS. 

503. THE MONKEY BRIDGE. A miniatur^of the well known design 

7 published in Kakemono ye form. m 

504. A MAN standing on the bank of a streamy A fine impression 
^ beautifully toned. 

505. A SNOW SCENE. A man poleing a raft past a steep snowy 

bank. A toned copy. 

r 



THE YESAKI TOKAIDO SET. 

The complete set of Fifty-five prints: horizontal plates consider- 
ably less than full size. Twenty-seven are offered at this session 
and the remainder of the set at the following session. 

NIHONBASffl/ Vjfyy^ 

^,507. SHINAGAWA. (Jc • ^ 

508. KAWASAKI. ^ • WUXLi^Cc' 
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HIROSHIGE . 
509. KANAGAWA.?>U^ ^ C it^AA** 4 ' U 



510. HODOGAYA. Ct. - i^^^ 



3 a-^^ 



511. TOTSUKA. 

512. TOTSUKA. A variation. ~ 

513. FUJISAWA. 

514. HIRATSUKA. 

515. OISO. 

^6. ODAWARA. ^•^- / >W^ 
J <- 

517. HAKONE. * 

518. MISHIMA. - 

519. NUMADZU. _ 

^ffiJO. HARA. % Cl -Tt'-t^ 

521. YOSHIWARA. *» * 

522. KAMBARA. ^ ^ 

„ - 

j 523. YUI. 

-7 524. OKITSU. A' V 

- 525. EJIRI. •* 

526. FUCHU. 

527. MARIKO. 
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HIROSHIGE 
^ 528. okabe. yy< W J . 

. 529. FUJIEDA. ~it. W\jJj*A^4jC 



530. SHINADA. 



531. KANAYA. -0 

532. NISSAKA. J £ • YY^j/iS- 

533. KAKEGAWA. 



NANIWA MEISHO. 

VIEWS OF NANIWA (poetic name of Osaka); six prints of 
the set. 

rv • 

534. IMAMIYA TOKA EBISU. A crowd of people promenading^ie 

river bank carrying branches of bamboo decorated with luck 
£-"y&2- objects. A joyous print in fine color. y 

535. DOTEM BORI (THEATRE STREET). Pedestrians crossing a 
<-\ ^ bridge with banners in the background. 

t t * 

536. NIGHT STALLS AT JUNKEI CHO. A busy scene. A fine im- 

pression. m 

537. CHERRY VIEWING AT TENJIN HILL. A picnic party. A 

very fine impression. a 

538. NANIWA INN and its wonderful spreading pine tree. A very fine 
^~ ... impression in beautiful color and condition. 

539. HACHI KENYA WHARF. Barges delivering and receiving mer- 
£ # „ chandise. A fine impression. 
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HIROSHIGE 

SEVEN MISCELLANEOUS HORIZONTAL PRINTS. 

540. CHERRY BLOSSOMS in full bloom by the side of a stream. A 
I J t . brilliant print in fine condition. 

541. HONCHO MEISHO— Rock cave at Enoshima. A fine wave with 

gauftrage, sweeping and curling toward the entrance of the cave. 
^ 0 "~- A fine impression of a rare print. 

542. THEATRE STREET. A rare print in fine condition. 

543. A GROUP gathered around a kajgo tmcter a^tree^^Fuji in the dis- 
^ t • tance. 

v ' 

544. A MOONLIGHT SCENE from a Ronin series. 

545. ANOTHER PRINT FROM THe'sAMiT SERIES. The design 

shows strong dramatic feeling. _^ . 

546. THE BIRTH OF FUJI. One print from a very rare set: "Leg- 

ends or History of Japan." The upper part of this print has 

^ I t* been removed and the part here shown placed on a white mount. 

The part removed was coarse in color and greatly detracted 
from the rest of the design which is of great beauty. A fine 
impression in fine condition. 



// 



MEISHO YEDO HYAKKEI (Continued) 



547. KAMEIDO, UME YASHIKE, "Plum Garden, Kameido," seen 

through the branches of one of the great trees called Gwa-rio 
bai, "Sleeping Dragon Plums," from their^hape. J 

548. AZUMA NO MORI, "THE WOODS OF AZUMA." A yellow 
path on a high bank by the side of water with flags on each side 
of the road, leading to the Torii and grove of a temple. An 

especially fine impression. 
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HIROSHIGE 



549. YANAGI SHIMA, "WILLOW-ISLAND," the angular corner of 

which has a stream on each side, and a bridge across the near 
stream where there are two covered boats, one moored to a 
stake. VI - / V 

550. YOSUKI DORI, YO SUI HIKIFUNE, "The Water business of 

hauling boats on the Canal at Yosuki." Men walking along a 
yellow bank towing boats. . 

551. MATSUCHIYAMA, YORU NO KEL, "Night View, Matsuchi- 
yama." A Geisha going home from an engagement following a 

(? circular lantern, which lights her along the bank of the San-ya 

bori; on the far side lighted houses and stars in the sky. 



552. SUMIDAGAWA, SUIJIN NO MORI. "The Woods of Suij 
<""" Sundda River." The trunk of a cherry tree with great cluster! 

' 0 of blossom crossing the scene, two sailing boats on the river 

and Mount Tsukuba in the distance. An unusual impression 
of a well known print. > . / . 

553. MASAKI NO HOTORI YORI SUIJIN NO MORI, UCHI- 

KAWA, SEKIYA NO SATO, "Masaki, from whence may be 
seen the woods of Suijin, the Uchi River, and the village of 
Sekiya:" View through an open circular window with the 
Shoji pushed over to the right side. H . # 

554. IMADO, HASHIBA NO WATASHI, "Hj&hiba ferry at Imado," 
famed for its pottery: A great column of smoke drifting across 
the Sumida river, and the ferry boats crossing. 



7t 



*7e 



xf~ Chi* 

555. YOSHIWARA NO AKA. Daybreak Yoshiwara. The great gate 
with hooded revellers leaving the quarters; an unusually fine 
impression. A 

556. RYOGOKU BASHI, OKAWA BATA. "Tdie Okawa bank, 
Ryogoku bridge," with its row of yellow roofed booths, the 
bridge, two sailing boats, beyond one with sail dropped; also 
SEKIGUCHI, BASHO AN, The House of Basho (the poet) at 
Sekiguchi," on a hill side to the right with pine and cherry trees 
by the roofed porch at the bottom of the garden steps, and a 
winding stream in front. 
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- HIROSHIGE^.^^ 

557. ICHIGAYA, HACHIMAN. The red gate under cherry trees high 

above steps on a green hill side, and the roofs rising out of the 
trees; at the base of the hill a cluster of refreshment booths, 
with a red mist cutting the picture. 

558. TAMAGAWA, DOTE NO HANA, "The Cherry Embankment,^ 

Tama River;" A row of blossoming trees following the winding 
( c °f a dyke, with a tea-house on the right behind fencing. 

559. NIHON BASHI, YEDO BASHI. The post and rails of a bridge 

with a tub of fish suspended from the pole on a fishmonger's 
J * — shoulder who has just passed out of sight, and beyond it, Yedo 
bridge. 

560. NIHON BASHI, ITCHOME. Street Scene outside Shirokiya, the 

silk mercer's, in the center a group of fine people going along 
jl^o* under one great umbrella followed by a girl playing the Samisen. , 

561. YORAI NO WATASHI, KOAMI CHO, "Yorai Ferry, Koami 

Street." A woman, back view, walking beside the canal, with 
birds fl ying overhead, and one perched on one of the piles in 
the water, the ferry crossing from the Quay of Stables. 

562. SHOHEI BASHI, KANDA-KAWA, "The Kanda River from 
Shohei Bridge," only the railings of which show, crossing the 
river beside a high green bank; on the further side a road up 
hill leading to the Confucian Temple Seido, with its scattered 
buildings in a shower of rain. 



C-L. 



563. OJI, FUDO NO TAKI, "The Fudo Waterfall, Oji." A straight 
column of water falling into a pool, a man in the pool and two 
women looking on. 



i Tree u^nds^f^Kka^^^' 



564. AKASAKA KIRI-BATA. The Paulownia Tree uplands 

saka. The original design. A village in the distance across II 
stream of water. 
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HIROSHIGE 



565. AKASAKA KIRI-BATA, "The Paulownia Tree Uplands of 

Akasaka," in a torrent of rain with dark shadows of people 
going up hill towards the woods. This print was made to re- 
^ Q place another showing a great Paulownia tree in the centre with- 

out rain, and only appears in the second edition of this work; 
it is one of the very few which bear the signature Ni Sei Hiro- 
shige, "The Second Hiroshige; dated Ram 6th month, 1859." 

566. ZOJOJI, Akabane: The corner of the temple projecting on the 
- m "ght, with the Akabane bridge in the mid-distance and a long 

^ range of barracks on the further side of the moat. . 

567. TSUKUDA-JIMA at the Festival of the Sumiyoshi temple; a 

great white flag in the center with black characters and date 
* t_ Ansei 4, 1857, and a Shinto procession passing through a reedy 
piece of marsh land. /O /O /7 

_ 568. FUKA-GAWA, MANNEN BASHI. View through part o£ the 

7^ bridge to which a great turtle is suspended by a rope, Fviji in 

■ — the distance. c\ , * 

%.&.■ ^*~<v 

569. O HASHI NO YUDACHI, "Storm on thi/Great Bridge." A 
pelting rain, obscuring the far bank of the Sumida River on 
which one raft is seen. A fine impression of a famous print. 

1 Illustrated, Plate XVI 



y7/v (0 ^fcvCw- 

[, '\iew of Asakusa from 



570. RYOGOKU KARA ASAKUSA EN KEI, 

Ryogoku." The heads of people seen crossing the bridge, 
/ *L. carrying a great Shinto emblem at the left corner, and a similar 
emblem on a boat filled with people crossing the river. A very 
fine impression. 



IMA YA GASHI, 



1 



571. ASAKUSA-GAWA, SHUBI NO MATSU, OMMA 
"Horseford, Pine-tree of Shubi, Asakusa River." Night scene 
with stars in the sky, a covered boat under a pine tree, and the 
shadow of a woman on the green blind. , / 

572. KOMAGATA DO, AZUMA BASHI, " Komagata Temple Azumo 

Bridge." A corner of the roof on the left, and poles of timber 
on the right, with a red flag in the air, and a cuckoo flying in 
the rain. 
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HIROSHIGE n ■ / 

573. HORI-KIRI. View of the Iris garden seen through great blooms 



■ If- ^ 

Iris garden se 

in the foreground. . \ \ y ' 7. . /. >, 



574. KAMEIDO TENJIN. Wistaria blooms hanging in the fore- 

ground over the pond and ttae Drum bridga behind them. 

575. SAKAI NO WATASHI. "Sakai Ferry.* Three white egrets 

wading and two others flying. . 

576. FUKAGAWA HACHIMAN. View of the grounds of the temple 

and little bridges over the lake; in the foreground a weeping 
cherry in flower on the edge of the lake with other Sakura trees. 

577. NAKA-GAWA GUCHI. "The mouth of the Naka River," with 
^-^^ three rafts across the junction of the stream, and two ferry 

^ ^p*" boats passing in the foreground. * 

578. TONE-GAWA, BARBARA MATSU, "Separated Pijies, Tone 

River." A great fishing net on the right half hiding a sailing 

6„ - boat and isolated pines in a rqwson the left bank of/rhe river. 

579. YATSUMI NO HASHI, "The Bridge from which Eight Bridges 

7 may be seen." Only the rail of the bridge in the left-hand 
* ^_ corner, a great willow tree hanging over the right; swallows 

flying, and Fuji in the distance. 

tv f» 

580. SUIDO BASHI, SURUGADAI, "Surugadai from Suido Bridge," 

on the 5th of May, the Boy's Birthday Festival, with carp 
L * • shaped balloons flying in the air. , _ /* 

581. KUMANO JUPNI SHA, "The Twelve Shrines of Kumano." A 

half-hoop shaped piece of water with yellow resting places 

^ »• built out over the edge of the pool lines by pine trees, and a 

range of mountains in the distance. 



ice. /-s $ 

rcrMATSURI NERI KOMI, 



582. KOJIMACHI ITCHOME, SANNC 
t "The Sanno Festival going through Kojimachi Itchome" on 

O the 15th day of August; in the foreground the Hanagasa or 

flower hats of the people in the procession are seen going around 
a lake with a great Shinto emblem, surmounted by a white 
cock on a drum above a purple sheet; and similar figures wend- 
ing their way round the further side of the pond. 
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HIROSHIGE&f£ .£ktWL~ 

583. SOTO SAKURADA, BENKEI BORI, "The Benkei Moat outside 
the Sakurada Gate." Five people walking by the edge of the 

y^f"" moat in the foreground towards the gate; inside the railings 
the ropes and pulleys of a well. 



HIROSHIGE II 

SIX PRINTS from the series Shokuni Meisho Hyakkei, a 
hundred views of all provinces. ^ * 

584. SNOW SCENE. Sail boats anchored in the blue water of a 

harbor surrounded by snow white hills. A beautiful impres- 
J A *- sion. 

' 9 / 

585. A MOONLIGHT SCENE at Ama-no-hashidate. A fine impres- 

sion. V 

k "- n- " 

586. A MOONLIGHT FESTIVAL. Red lanterns hung on high poles 
""7 t and promenaders in the street. A fine impression. 

587. A SNOW SCENE. A deep mountain gorge with a wooden path- 
/ a wa y ascending at the right. The white snow is delicately 

tinted with blue. A very fine impression in perfect condition. 

588. MARIKO BEACH. Scraggly pines on the shore. 

589. TATSUKUCHIYAMA. The great cave tir roCk cavern known as 

the Dragon's Mouth in the Province of Bizen. A peasant is 
/ "p running along the shore in a hard rain. A very fine impression. 

Illustrated, Plate XX 

,590. THE KERASAKI PINE. One of a series of eight views of Lake 
( •» Biwa by Hiroshige II, signed: "Hiroshige, Second Generation." 

- A rare print. 
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HIROSHIGE I 

BIRDS AND FLOWERS. LARGE AND SMALL PANELS. 

v 



<AT Snow flakes falling agar 



591. SNOW BIRDS AND AZALEAT Snow flakes falling against an 
exquisite soft grey background. A beautiful impression in fine 
£ condition. 

Illustrated, Plate XXI 




—-,5,92. HOJIRO BIRD AND CAMELLL3L L ' 0 

^593. GREY BIRD AND CAMELLIA. 

_ 594. DUCKS SWIMMING. * 

595. PARROQUET AND PINE. 57 

596. KING FISHER AND BERRIES. A blue and white print. 

597. DUCKS AND BAMBOO. In fine condition 

598. GREY BIRDS AND CHERRY BLOSSOMS in a storm. 

599. FISH AND BAMBOO. TK*^ ^ 

600. BROWN BIRD AND FLOWERING PLANT. 

, 601. A SPRAY OF/ BLOSSOMS on a yellow backgrounc 

#i " 0 

I 602. GREEN BIRD AND CHERRY. (/ ' 

603. TWO SPARROWS AT A WELL. Black and white. Key block; 

J ,% not signed. - / 

604. GREY BIRD poised over a flower. 
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HIROSHIGE 



tow u 



605. SPARROW AND CAMELLIA IN SNO^ 

606. BROWN AND YELLOW BIRD and flowering shrub rt 
jJoOJ. SMALL KINGFISHER AND RED FLOWER. 

608. GREY BIRD AND CHERRY. Q 

609. DUCKS AND BAMBOO. K 

610. BUTTERFLIES AND PINK FLOWER. A beautiful impression 
^— »• and design. 

612. BROWN BIRD AND CAMELLIA. Yellow background." 

613. THE SAME design as No. 612 with background printed blue. 

/ 0 C 

614. KAKEMONO YE. Shishi and cub. l\j2/\. % - SV^+V^S 

'/V Yi -c-jm~w**c O^uL. 

x^^^i^^-w j.^. o^. lul u 5 on a pine branch outlined /7 

against the setting sun. A fine impression in fine condition. \J 



611. KING FISHER AND LILLIES. 





~ -rv 

615. KAKEMONO YE. A crane standing on a pine branch outlined 



Illustrated, Plate XXII 

616. THE SAME as No. 615. A toned print. ^* ^ 

617. KAKEMONO YE. A hawk perched on a snow laden pine branch. - 
I ^ ^ A delicate grey background adds softness and beauty to the 

print. - 

618. KAKEMONO YE. A hawk on a pine branch. 

619. KAKEMONO YE. A crane feeding her young nested in the, 
» branch of a pine tree. 

/o2-*!_ 




SECOND AFTERNOON SESSION 
FRIDAY, MAY 16, 1919 
AT THE AMERICAN ART GALLERIES 



BEGINNING AT 2:30 O'CLOCK 

Catalogue Nos. 620 to 932, inclusive 



UTAGAWA TOYOHARU 

(I733 " I8I4) *t*t.vC*M, 

620. THE FEMININE ACCOMPLISHMENTS. Painting. Two girls 

looking at a kakemono held by a third. A very large and im- 
^ y utZ^ ^ portant print by this rare artist. 

621. SMALL SQUARE PRINT. A double composition; a banquet at 
. night above; a young man sleeping, below. From the Hayashi 

/ (J >~~~. collection. 

Li * * 
/ 622. FESTIVAL PARADE. Evidently early work. 

- 623. THE DEFENSE OF THE FORTRESS. A battle scene. 

it h 

624. A YOUNG MAN SERENADING A GIRL standing with a lan- 
^ L « tern in her hand; the moon in the distance^ Not signed^ 

625. HUNTING SCENE. The shogun's hunting party around Fuji, 
. in Yoritoma's time. A sharp impression in beautiful color and 

/ fine condition. 

626. THE ISE KAGURI DANCE. This print displays a liberal use 
"J °^ t ' le tan S ° common w ' tn tne ear ly men: in fine condition. 
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SUZUKI HARUNOBU 

(1703-177°) n ft. J 

627. A BOOK ILLUSTRATION. A girl seated before a chrysanthe- 
^ , mum. Not signed. 

628. A MAN AND WOMAN kneeling facing each other; another pair 

reclining near them. A fine print in beautiful color and con- 
J *~J 4tV dition. ^ . 

629. "THE BEAUTY OF MOONLIGHT1" A woman standing on a 

balcony gazing at the moon across the water: a dog at her side. 
^ 7sV A fine impression and beautiful design^ * 

630. GIRL ASSISTING A YOUNG NOBLE to robe before a window 

of peculiar design. Fine impression, fine color and fine con- 
dition. Not signed. 

0 " Illustrated, Plate III 

631. ONE HUNDRED POEMS SERIES. Poem by Terichi Tenno, 

an ancient Emperor of China. Translation: "Coarse the rush 
/—\ mat roof sheltering the harvest hut of the autumn rice field: 

/J — and my sleeves are growing wet with the moisture dripping 
through." A court lady on the balcony of a palace watching 
peasants harvesting rice. A print in fine color and marvelous 
state of preservation. 

Illustrated, Plate III j J 

632. A DOMESTIC SCENE. A young girl watching a woman with a 

child in her arms. A fine impression in beautiful color and 
good condition. 

£ *"~ Illustrated, Plate III . * 

633. A DOMESTIC SCENE. Two girls, one of them wearing a rich 

black robe is seated on a porch. Not signed. , 

^ ^^^'^^ 

634. WOMAN POLEING A BOAT: an olefin an dipping water with a 
t, ^ large saki cup. Not signed. 
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635. A GIRL SITTING BY AN HI B A CHI. Not signed. 

636. PILLAR PRINT. Two girls wading in the water. One of the 

Tama River series. A rare and beautiful print in fine condition. 

' / 0 Illustrated, Plate VI , 

637. PILLAR PRINT. Seven Gods in a boat: a crane flying above 

638. PILLAR PRINT. The Tamagawa series. An almost nude child 

clutching at a woman's robe as she stands by the side of a 
/ stream. 

639. A WOMAN standing by the side of a stream; a man on a rock 
^ above him lowering an imp at the end of a rope. 



SHUNYEI 

640. AN ACTOR as a Daimyo. 



641. THE ACTOR, SEGAWA KIKUNOJU, in a brown flowered mbe. 

642. AN ACTOR with a sword in a no dancer's costume. 

643. AN ACTOR as a woman in a green robe. 90Vl. • ^ J Pt/ , -^/VO^xA^^ 

THE CHUSHINGURA OR DRAMA OF THE FORTY-SEVEN * 

RONINS. TV^U. OU P^Vuuc^ 

The complete set of eleven prints being one for each act. All 
are fine impressions and with two exceptions are in beautiful color 
and condition. Several of the prints are distinguished composi- 
tions. A very rare series and seldom seen in any condition. Me- 
dium size, vertical. \ 

644. ACT I. 
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^ (545. ACT II. 7>V^ ^vW^*^ 
646. ACT III. v. 



647. ACT IV. 



648. ACT V 



649. ACT VI 
"650. ACT VII. 
651. ACT VIII 



7^40. ACT VI. C^^-f^ 

.^ WT rwi^ ^^v^^^ 



^ Illustrated, Plate II 

652. ACT IX. ^ : Qu /u ^^jJjA^ 
J^vJTM- Illustrated, Plate II 

653. ACT X. -/C • y^cxX^L^uXc' 

654. ACT XI. 

655. OSIYEGATA. Moaels for characteristic costumes. One of a 
. , familiar set by this artist; full size vertical sheet. A fine im- 

pression in fine condition. 

Illustrated, Plate I 

656. THE LION DANCE. Dancing figure. A fine impression in mar- 

velous condition. Full size vertical sheet. From the same 
l£_Q^ series as No. 655. 

Illustrated, Plate I 
1- 

657. AN ACTOR as a samurai, in a grey figured kimono: a soft grey 
background. A fine and striking design. A beautiful impres- 
sion in perfect condition. The left sheet of a hosoe triptych. 

Nos. 658 and 659 are the center and right sheets. All three 
prints are fine designs in uniformly fine impressions and beau- 
tiful condition. 

Illustrated, Plate II 
t\ 

658. CENTER SHEET of the foregoing triptych.' * 

, _ Illustrated, Plate II 

659. LEFT SHEET of the foregoing triptych, 
n — Illustrated, Plate II 



31. 
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SHUNSHO 

THE ISE MONOGOTARI 

Complete set of Forty-Eight prints mounted two on a sheet. 
Each print is like a beautiful little fairy tale. In fine color and 
condition. Small vertical prints. 

_ 660. TWO OF THE SET. 
_661. TWO MORE OF THE SET/ ~ v 
662. TWO MORE OF THE SET. 



663. TWO MORE OF THE SET. ' 

664. TWO MORE OF THE SET. r w 

665. TWO MORE OF THE SET. r J ' 

^666. TWO MORE OF THE SET. /fQj^ Y^C/^CZX^yi/^ 

667. TWO MORE OF THE SET. L 3 4S^/\ 0 C^^s(r*U<^ 

^ — n /? ' n 

668. TWO MORE OF THE SET. PVl/<y!> ^^^^AjZsi^- 

669. TWO MORE OF THE SET. u 

670. TWO MORE OF THE SET. 



671. TWO MORE OF THE SET. 



672. TWO MORE OF THE SET. 
«7S TWO MORE OF THE SET TYU^Se 



7C 

674. TWO MORE OF THE SET. 
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675. TWO MORE OF THE SET.^- \ ~T ^ T^f^^O 

3 t£ - 0 

676. TWO MORE OF THE SET. 
1 677. TWO MORE OF THE SET. ^ W ^^WU^V 

678. TWO MORE OF THE SET. 3 ^v^A' ^^as^Jr&^-X^ 

/ 679. TWO MORE OF THE SET. 



680. 



c <■ 

£ - 



TWO MORE OF THE S'ET. Tv ^ ' y/^Ct^U^^ 



681. TWO MORE OF THE SET 

J — 

682. TWO MORE OF THE SET 

3 t" 



683. TWO MORE OF THE SET. 
) > y 



TAMAGAWA SHUNCHO 
(Worked 1 790-1800) 



n - /] 



684. A MAN CROSSING A BRIDGE WITH A CHILD. Two women 

/ t turning to look at him. A distinguished print in wonderful 

i^S """" color and fine condition. 

Illustrated, Plate V 

^ ^685. AN INTERIOR. Four women are standing beside a screen. 

^Tj>86, A GROUP OF THREE standing on a bricfge^ 

687. PILLAR PRINT. A man in a black robe Feading a letter. 

688. PILLAR PRINT. A woman in a black head dress followed by a 
/ c b child. 
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KITAGAWA UTAMARO 



(1754-1806) 



689. A NIGHT SCENE. Three women on the bank of a river. Boats 
^- , t and a village in the distance. / . 

690. BUST PORTRAIT OF TWO WOMEN. One is combing the hair 

of the other. Delicate grey background in perfect condition. 

Illustrated, Plate VIII 

691. A GEISHA as one of the "Seven TComachi." She is resting on a 

black box. A beautiful print in fine condition. 

692. A WOMAN SEATED. She wears a white and grey gown pro- 

fusely covered with flowers. This print is unusual, being printed 
/ — ' without a keyblock for the outlines of the woman's robe; the 
effect is peculiar and pleasing. A fine impression in fine con- 
dition. - 

693. MAN AND WOMAN with lantern under an umbrella in the rain. 

One of Utamaro's most distinguished designs. A fine impres- 
ts ** sion in fine condition. 

6 o 

Illustrated, Plate VIII 



694. A MAN showing a piece of brocade^^. ' Q i^J^iyiA/K/ld^, 

^ 695. A PORTRAIT OF TWO GIRLS.}/ yfx \ , • f " 

696. A PORTRAIT OF A WOMAN; a lS^eldad^^ '*^*' %4 ytSL- 

697. HALF LENGTH PORTRAIT OF 



. V^A^^^^ 

698. A PORTRAIT of a woman looking into a mirror. ° Am ^- s ^t^l< 

699. BOOK ILLUSTRATION. From Utama/o's BooVof Shells. Not 
J signed 
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SIX DOUBLE PAGE ILLUSTRATIONS from Utamaro's 
principal book the "Green Houses" published in 1804; two mounted 
on a sheet. Not signed. n A . 

700. TWO OF THE SET. ^ V '•^^^ 

701. TWO MORE OF THE SET. V?' « 

702. TWO MORE OF THE SET. 



* « 



703. KAKEMONO YE. Full length portrait of a woman. 

704. PILLAR PRINT. Portraits of two women. A fine impression in 

fine condition. 



KIKUGAWA YEIZAN 

705. TWO GIRLS PICKING FLOWERS. A fine impression,* beau- 
^ #* tiful condition. 

706. TWO FIGURES, one kneeling holding a white cloth. 

. . 

707. A GIRL standing wearing a green robe ai$T a brown obi. 

J 

708. A GIRL with a samisen standing beside a black box. 



. ....... ~. u»..i.uvu uiui.umg i"-J'Ui. O. U10.L1S. UUi. 

709. A WOMAN sitting before a screen on which shadows are outlined. 

¥-'^ 

710. A WOMAN sitting beside a black work box folding apiece of cloth. 

711. SMALL PANEL. A bird flyi ng over 

712. TRIPTYCH. River waders carrying five wom|^ on their shoulders 

and one in a Kago. A fine impression in good condition. 

713. KAKEMONO YE. A woman carrying an umbrella. 



ich shadows are outline 
K dox folding a niece of cloth, 
a lily. Black and white.^/^**** 0 
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714. KAKEMONO YE. A woman carrying a lantern. 



715. KAKEMONO YE. Tiger and bamboo. // 

716. KAKEMONO YE. A Komuso with basket and flute. 

717. KAKEMONO YE. A young Samuratt with a falcon perched on 

his hand. 



KITAO MASAYOSHI 

(1761-1864) 



718. PILLAR PRINT. Choke killing a demon with a sword. 

3 0 — 



YEISHIN 

(c 1830) tf.yC-t&^X^ 

719. A PILLAR PRINT. A young man holding a dog in his arms; a 
woman on a balcony above him. 



SHINSAI 

(Worked c. .79-845) % 

720. DIPTYCH. Dancing girls, musicians and a party seated at tables. 



AN UNKNOWN ARTIST^, • $ ^C^jCX^ 



721. A SNOW SCENE. A torii in the water: hills and a village at the 
right. The descriptive characters are printed in silver. A 
. \ a • beautiful print. 
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ICHIMOSAI YOSHITORA 

722. A MOONLIGHT SCENE. A high bytfge with a large full moon 
hanging over it. A fine and striking, design in fine condition. 



7 



GOFUTEI SADATORA 

723. A RAIN SCENE. Green trees and a village in the foreground 
separated from a village in the distance by a blue mist. An 
- e w unusual print in fine color and good condition. 



GYOSAI 71 yC. ^SL^lA^ZaJ 

724. CHOKI KILLING A DEMON. A powerful piece of drawing and 
f— #» color. 



SURIMONO 
^ 728. TOYOKUNI. Qu-JU— ^LiT^v' 



725. KUNISADA. 

726. TOYOHIRO. 

727. SHUNMAN. 



729. KUNISADA 

730. GAKUTEI. 
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731. SHINSAI. 

732. A CHINESE PRINT. Bird on a flowering branch. A rare and 
— •» beautiful print and a fine impression. . 

733. A CHINESE PRINT. Kingfisher flying and an insect on a branch. 
A rare and beautiful print and a fine impression. 



7- 



Illustrated, Plate XII 



HIROSHIGE 

YEDO HYAKKEI (Continued) / 

734. MITSUMATA WAKARA NO FUCHr A^itiboat in the fore- 

ground, a village and Fuji in the distance. \J 

735. AZUMA BASHI, KINRYUSAN OKATA BATA: the head of a 

covered boat lies in the Asakusa River right across the fore- 
ground, in which part of the figure of a girl is seen under the 
roof on the left: beyond are the buildings of the temple and the 
five-storied pagoda. 



I, "The Pool of the Bell, 



VJ ^ 



736. AYASE-GAWA KANE-GA-FUCHI 

Ayasa River": A man on a raft between tall reeds, and a 
great branch of the Ocho tree in blossom across the top 



737. GO-HYAKU RAKAN, SAZAIDO, "The (Hall of the Five Hun- 
. dred Rakan at Sazaido." A corner of the temple on the right 

— with five people on the blacony looking over the flat rice fields. ♦ 

738. FUKAGAWA, SAN-JU-SAN GENDO. The district noted for ^ 

its timber trade; a long line of roofing along a river bank and 
tf~-* • poles securing logs in the water. 

739. HAMEDA NO WATASHI, "The Ferry at H^me'da." A marshy 

point of land with a lighthouse seen through the arms and legs 
•2 m+ of a man at the tiller of the boat. 
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HIROSHI 



740. SHICHU TANABATA, "The Town,Tanabat/" General view of 
Yedo at the Weaver's Festival, 7th Julyywith various orna- 
j * ments and nicknacks attached to tall branches of bamboo in 




the air. 



741. DAI MARU-YA GOFUKUYA, "The Mercer's shop of Dai Maru," 
in Odemma cho with a procession of men carrying Shinto em- 
blems coming up the street. 



742. KANDA KOYAMACHI, "Dyer's Street, Kanda," with a quan- 

tity of blue and white stips of material hanging from wooden 
staging. _ 

743. KYO BASHI, "Bamboo Bank, Kyo Bridge." Bamboo mer- 
^ . chants quarter.^ Stacks of poles along the canal, the moon 
jj — above them. Rich blue sky and water. 

Illustrated, Plate %FI it/ 

744. TEPPOSU, INARI BASHI, MINATjO JINSHA, "Minato Temple 

by the Fox Bridge, Tepposu." The shrine on the left by the 
«,Y " fc _ bridge seen through the tall masts of two junks witly^ross rapes. 

745. TEPPOSU TSUKIJI MONSEKI, "The Buddhist Temple Tsukiji, 

at Tepposu." The roof rising out of the mist across a stream 
k with boats, birds flying, and two tops of sails m the/foreground. 




/ 

/ 



746. SHIBA SHIMMEI ZOJOJI. A Comic Procession coming from 
the temple followed by a group of priests in yellow hats and 
partly yellow robes. 



747. SHIBA URA, KANASUGI BASHI. A holiday? crowd at the 
Fete of Nichiren, on Oct 13th, pressing oveV the Kanasugi 
bridge at Shiba Bay, carrying towels for the temple stamped 
with Nichiren's crest, attached to cross sticks on long bamboos, 
and a great red banner with Nichiren's spell attached to an 
open umbrella. r\ , _ /1 

'HA- (SkJU^ 

748. TAKANAWA, USHI MACHI, "Ox Street, Takanawa." A rain- 
bow in the sky, its colors duplicated in slices of melon lying by 
an empty cart with its shafts in the air. 



748 
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749. TSUKI NO MlSAKI, "The Moon-viewing Cape." A room in 

a tea-house open to a view of the sea and birds flying across the 
full moon, and the shadow of a woman on the paper Shoji at 
~~ * ' the side. 

750. SHINAGAWA, SUSAKI, "A small proj^tion of land into the sea 
at Shinagawa," in the Bay of Yedo, with a tiny shrine among a 
few trees. 



■ Olrl IVTnn'Q TVn.hniiQp lVTn- 



751. MEGURO, JIJI GA CHAYA, "The Old Man's Tea-house Mo- 
guro." A little booth and thatched hut seen by the path 
- i • through a break in the hills, in the foreground a wide plain 

with a solitary man leading a horse, and Fuji far away. 

752 KI NO KUNI ZAKA, AKASAKA TAME IKE, "Irrigation Pond, 
Ki no Kund Road, Akasaka." The head of a Daimyo's pro- 
cession coming along the high bank, in single file, and a group 
of houses in a hollow beyond the pond. 



753. YOTSUYA, NAITO SHINJIKU. A street in Yotsuya seen 

through the legs of a straw-shod horse, and a man in front of 

it. 

0 £ r 

754. 1-NO-KASHIRA^O 'TKE BENTEN, "The Pond (a lake) at ^ 

I-no-Kashira" with a shrine of Benten on a little island on 
the left, and five herons flying. 

755. OJI, TAKI NO GAWA, "Waterfall River, Oji." The straight 

drop of the Fudo waterfall in a hole in a cliff on the right, a 
• * man bathing under it, others in the river and under a little 
hut on a piece of rock in the stream. 



756. UYENO SANNAI TSUKI NO MATSU, "The Moon Pine, 
Uyeno," with its branch twisted into a circle righ(jE across the 

} " sheet, the Shinabazu pond, and part of the peninsula with the 

shrine of Benten on the right. 
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FULL SIZE HORIZONTAL V^EWS OF YEDO. 

757. A MOONLIGHT SCENE. Boats at anchor in a harbor. 

758. A MOONLIGHT SCENE. Boats at anchor. 

759. A MOONLIGHT SCENE. Boats at anchor, ft 

760. A MOONLIGHT SCENE. Boats at sfoEhor. 



ancnor. / /} A 



761. YOSHIWARA. A Moonlight Scene. Cherry blossoms atmgh^ 

762. A STREET SCENE. A heavily wooded hill in the distance. 

763. TEMPLE STEPS and a torii on the right; roofs of houses in the 

\ distance. a 

764. A PICNIC PARTY IN THE MOONLIGHT. 

^~ Illustrated, Plate XVIII /j 

765. SANO TEMPLE. A Torii in the foreground. Figures approach- 



ing the temple from a distant village by the sea. , 



Dy tne sea. 

:nine a temple: cherry trees 



766. A STREET SCENE. Figures approaching a temple: cherry 



767. A STREET SCENE. Crowds of people among the cherry trees; 

^ a temple in the distance. 0/1 /J 

768. BOATS AT SEA: several picnic parties on the shore. 

769. A PICNIC PARTY. Cherry trees in bloom: the sea in the dis- 

tance. (\ 



3 



770. CHERRY BLOSSOM TIME. Figured/passing along an embank 



es/passine ale 



0t ment. 
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771. A STREET SCENE. Blossoming cherry trees growing within 
railed enclosures. 



772. ASUKA YAMA. A hillside covered with blossoming cherry trees: 

two horsemen leading a procession in the foreground. A bril- 
*^ liant impression. r\ - * 

J 111- <,<.>^ 

773. CHERRY BLOSSOMS; a path leading to a temple; three boats in 
^ «. the foreground. 

* * 

^774. A STREET SCENE. A large temple on the left. 

775. ASAKUSA TEMPLE IN SNOW. Crowo^nttring tL'toSpIe^?^^TJf*^ V ^ 

a snowstorm with umbrellas raised. A very fine impression. \J 

^ J. 41 Illustrated, Plate XVIII 

776. KAMEIDO TEMPLE GROUNDS IN SNOW; two drum bridged, 

7 blue water and a grove of trees beyond. One of the gre#t 
designs; in fine condition. <n 

777. KAMEIDO TEMPLE GROUNDS IN /^NOWT Itlfo 

bridges, water and a grove of trees beyond; a fine impression in 
q > «_ beautiful condition. 

Illustrated, Plate XVIII 

778. SNOW SCENE. A well at the right; a canal with ducks swim- 
. i mine on its surface. 

//•:- 8 



FUJI SAN RAKKEI. f]^. f^l^t^C^U 
THIRTY-SIX VIEWS OF FUJI; full size vertical plates; the 
complete set: published by Tsutaya in 1859. Nearly all are fine 
impressions and in fine condition. 

779. SHINANO. An especially fine impression. 
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780. TOKYO. 



c 



HIROSHIG^, 

781. MAI MISAKA GO YE. ' r*^™ . 

782. SURUGA SATTA NO KAIJO. A very fine impression. 

783. KOSHIGAYA. An especially fine impression. 



784. MUSASHI NOGE YOKO-KA 

785. TOKAIDO YOSHIWARA 



r 

786. MUSASHI KOGANI. One of the finest designs of the series. 
1 / 787. MEGURO. n a mS 

V2§8. SOSHIYU. 

789. AWA HOTTA NO KAIGAN. A remarkably fine impression: 
^ # » fine color. 



790. OTSUKE NO HARA. 

791. HONMOKU. 
3 C V A 



792. MUSASHI TONEGAWA. * 



793. ZOSHIGAYA. > 
- Illustrated, Ppte XX y» 

794. MIHO NO MATSUBARO. 



/ ^ bfc Illustrated, Plate XX^ 

795. TOKYO SUKUJO GUSHI. A remarkably fine impression in 
— fine condition. 
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796. SEGAMI. O aaAaA" 

797. SHIMADA. ^ ^fK^SS^O 

798. SAGAMI MUIRA NO KAIGO. 

799. MUSASHI TAMAGAWA. nf ^ 



■I 

800. SURUGA CHO. "5^"***^^^ . . 

801. ASUKAYAMA. A very fine impression. 
**802. KAI INUME TOGE. Ci* " ^ /V ^ £A " 

^ S3. IZO. IZO NO SAN&nfl**if ^ ^UUl^Cwv. 

804. SHI CHI RI GA HAMA. A very fine impression: 

805. TOKYO. Ichikoken Bridge. *\ a - 

806. RYOGOKU BRIDGE. An especially fine impression. 
^ 807. KAZUSA KASOSAU. A very fine impression. 

808. ENOSHIMA. / 9 

809. SHIMOSA. A very fine impression. 

^ 810. SHINARIO, SHIOJIRI TAGeT^I ' V^yUVVyVC/iA*^ 

^ 811. KAGUSA. KURODA NO URA. ^ ^" cfa~****^<0 

beautiful impression. 




812. SUMIDA NO TSUTSUMI. A beauflTuTffiipression. 

813. TOKYO. O CHA NO MIZU. (f^* r 

pression in fine condition. 



814. INDEX OF THE SET. A fine impression 
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HIROSHIGE 
THE MARUZEI TAKOIDO SET. 

Twenty-two prints of the set; full siz,e, horizontal plates. Next 
to the great Tokaido set (catalogue No. 109) this is the best of the 
Tokaido sets. 



815. KAWASAKI. ^ A/**A 



816. FUJI SAWA. 



817. HIRATSUKA 

818. 'OISO. 



"?3 



819. MISHIMA. ' /J ' 



820. HAKONE. 

821. YOSHIWARA. 



r -j^ ■ Illustrated, Plata XIX 



822. EJIRI 

3-' 



824. FUCHU. ' 
^'sl KANAYA. ^.-^ 



826. HAMAMATSU. 'J* 



827. ARAI 




828. YOSHIDA. 

829. OKAYOKI. )/ 

7- w 
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HIROSHIGE 
830. CHIRYU. C^^' 



3^ 

831. KUWANA. 

ro 

832. SHONO. 
^ * • Illustrated^ Plate XIX 

833. SAKANOSHITA. {"C'ijUjlL, 



834. ISHIBE. 

835. KUSATSU. 

836. KYOTO. 



0^ rh- fvu^C^^vt 



VIEWS OF THE SIXTY-ODD PROVINCES. 

Complete set of 69 Vertical Full size plates. All are in fine 
condition and with few exceptions are fine impressions. A part of 
the set; the remainder will be offered at the next session. Published 
1853 to 1856. » 

837. SAGAMI YENOSHIMA. "Rock House." 

838. DEWA NEAZEGAWA ^"i^JVl^^/\ ^ , 
, 839. WAKASA; Fishing Boats. 

840. YAMATU; brilliant coloring. I*&A . (£ y Tl ' ^A^^^ 

841. ANOTHER IMPRESSION in a softer printing. A 

842. IZU SHUJIJI. Hot Spring. TK/l/t^ ^ ^H^uXh^ 



843. YAMASHIRO; ara-shiyama. T^Vt^, ■ CL • ^ "^O 
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HIROSHIGE , * a 

844. TANGO. Ama no Hashidat(Q <m+S\ ' ' \ U^^T«^^ 

845. AMA NO NARUTO. Yl " \S/-4^G*-'*****-' / 

^846. SURUGA MIHO NO MATSU BERA^***" 

» §47. SETTSU SUMI YOSHI. ^ Vlt -^V\^A-- 

J48. BIJIN TANOKU. UKAYAMA TORft . 

849. AWA KOMI NATO. 



850. OWARI TSUSHIMA. ^ H» ' 

851. YEDO ASAKUSA. f)A/U» vC 

^852. AKI ITSUKUSHIMA. ^V'Kv YV^J*"^-^*** 

853. UYENO MAKIHA YAMA. rvw 



854. IYO SHAIJO. T^Uy^t ^ ^ 

855. NAGAO SHIMO NO SEKI. 

^ 851 i. TANBA KANESAKA. O^Vc^/O^^' ^ 

^ 857. MINO YOTO. TVt«^ 1 ^ $ Wtw^yr*^* ^ - 

858. MISAKU. 



7* 



859. HOKI. 

860. SHINONO. 

to - 

861. HIJEN. 

862. SANUKI. 
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863. OKI. ?J<v** ' ^ KjAS^ 

-4 <t-J*U£o>^ 



864. IKI SHISAKU 

i 

865. KAGA. 



•866. CHIKUZEN 



867. BUNGO. 



868. BUZEN. 

869. TSUSHIMA. . 



870. TOTOMI. T^lA*/*-* 
,m. ISHIMY. 0C * £ ^A^CA^ 

872. KAZUSA. Ninety-Nine Ri Beach. wu^^ 



THE YESAKI TOKAIDO SET— Continued. 
873. FUKUROI. ^ ^t^^ 

^74. FUKUROI; a variation, in fact an entirely $£fer^(fe£gn^^^^'^^*~- 

875. MITSUKI. ^yC*~' VI* JLaJI? 

876. HAMAMATSU. / Y]/S^ jr *C^- 



877. MAIZAKA. 

878. ARAL 
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879. SHIRAKAI. 3 -C*^*' * ^ - 

880. FUTAGAWA. w 



881. YOSHIDA. 



882. GOYU; the Yamadaya edition. 
*-f GOYU; the Yesatsu edition. 



ft; l*C*AJL 

prhf-inti ^» 



884. OKAZAKI. 



. 885. FUJIKAWA. 

886. OKOZAKI. TIAs^aJ* \S> ^^V***-********- 

^V- Illustrated, Plate XIX 



888. NARAMI. 



^889. miwa. n 



^#-\jj90. KUWANA. 

891. YOKKAICHI. 

3^ 

892. ISHIYAKUSHI 

893. SHONO. -fTtwCAw 

894. KAMEYAMA 
» 895. SEKI. 

^ 896. SAKANASHITA. W[ . ^ . ^ 

vi * 

897. TSUCHIYAMA. Q 
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898. MIZUKUCHI. ^C' ~dp -^V*W -bfx*^ 

899. ISHIBE. 'TVVU ^ -^UVVVUt^v^^^X- 

900. KUSATSU. 



i 901. OTSU. 
902. KYOTO. 



BIRDS AND FLOWERS 



904. CUCKOO AND PINE. ° * V T 

905. YELLOW BIRD AND PASSION FLOWER. . 
q ^906. BROWN BIRDS AND CHERRY BLOSSOMS. 

907. YELLOW BIRD AND ROSE 

, ^ 908. BROWN BIRD AND PASSION FLOWER. ^ w 

909. LONG TAILED BIRD ON A FLOWERING BRANCH. 

^ Illustrated, Plate XXIII 



910. SMALL GREEN AND GREY BIRD 

^ Illustrated, Plate XXIII 



911. GREEN BIRD AND ROSE. 

912. SWALLOWS AND IRIS. 



RD AND POPPY 
z, riate XXIII ' sj 
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HIROSHTGE * / 

913. CRANE AND RED FLOWER^ ■ \j***SiJttsLj^ 

914. GREEN BIRD AND CHERRY, p 'T'J'lh*^**-' 

915. TWO DUCKS SWIMMING. ^ ^ /Vv*-C/U^ 

916. CUCKOO AND MOON. ^ a /^^^ 

917. SAUNDERLINGS FLYING BEFORE THE MOON. 

918. KING FISHER AND RED FLOWER. 

919. GREEN BIRD AND CHERRY. ^ 

920. YELLOW BIRD AND ROSE. Y 

3-~ 

_921. BROWN BIRDS AND ROSE. * • 

g * 

922. BROWN BIRD AND PASSION FLOWER. ^^****T^ 

923. BROWN BIRD AND PINK FLOWER. 

924. GREEN BIRD AND ROSE. 

925. GREY BIRD AND ROSE. ^L* -^C<^<-^/ 

926. BLUE BIRD AND ROSE. "TVu. l v 

927. BLUE BIRD AND CHERRY. 

928. SWALLOW AND BAMBOO. 




* * * * * 
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HiRosH^ t<a .p. / £ 

929. DIPTYCH. Two figures walking through the suzuki grass; the 

sea and moon in the distance. 

930. SMALL TRIPTYCH. Four womer/fn the foreground; junks in 

the distance. - 

931. TRIPTYCH. The Rapids of Awa no n|/uto; seal dated 1857: 

Clf beautifully printed. . 

932. VERTICAL TRIPTYCH. A snow s4he. A design of great 

beauty both in the landscape and in the figure designs. A 
( — marvelous impression. In publisher's state. 

Illustrated, Plate XXI 



V 



SECOND EVENING SESSION 
FRIDAY, MAY 16, 1919 
AT THE AMERICAN ART GALLERIES 



BEGINNING AT 8:15 O'CLOCK 



Catalogue Nos. 933 to 1243, inclusive 



SHUNSHO 



933. THE PROLOGUE. An actor seated before a green ancNed cur- 
g~ •• tain reading the prologue of a play. 

934. AN ACTOR as a samurai; fine strong design. 

935. AN ACTOR as a woman. Bundles of faggots lying on the grotfnd; 
. she is dressed in a soft grey kimono of a delicate color. An 

^» exceptionally fine print in fine condition. 

Illustrated, Plate III 

936. AN ACTOR. A very strong design; in fine condition. 
/ 0 *Z. Illustrated, Plate III 

937. AN ACTOR holding a child on his left shoulder; a fine sfrOHg 

design. 

938. AN ACTOR as a woman. The end of a cloth is in her moutn^as 

she stands before a bamboo screen; a refined and beautiful 

/ 7*CL design - f{. (j? t 





939. AN ACTOR standing under maple leaves, his hat hanging on his 
sword; in fine condition. 
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940. AN ACTOR, as a samurai, holding a banner in his right hand. 

941. THE ACTOR, SEGAWA KIKUNOJU, as a woman in a black 
t » figured robe standing near a bell. . 

942. AN ACTOR as a woman in a black figured robe; her hat hanging 

above her head. 

943. AN ACTOR as a pilgrim leaning on a staff; in fine condition. 

944. AN ACTOR as a woman standing under^^bell beatingX^^nimT' 

945. AN ACTOR with sword in left hand, standing under a bamboo 
curtain; in fine condition. 



946. AN ACTOR as a wrestler holding a sword in his left hand; in fine 
condition. 



947. AN ACTOR as a woman in the Lion Dance. 

948. TWO ACTORS in green and brown robes. 



SHUNSHO AND BUNCHO 

Illustrations from Yekon buti ogi, the earliest book of poly- 
chrome prints after Harunobu, 1770. A series of actors, each rep- 
resented on a fan; two mounted on one sheet. These are exceed- 
ingly dramatic designs and all are fine impressions; color well 
preserved. 



949. TWO 



ILLUSTRATIONS. ^yCtCoUJ^ 



450. TWO ILLUSTRATIONS 
951. TWO ILLUSTRATIONS 
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952. TWO ILLUSTRATIONS;^'^ 

it ' rC->(c?+X^— 



953. TWO ILLUSTRATIONS. 



954. TWO ILLUSTRATIONS. 



UTAMARO j y 

955. A LITTLE IMP on a tight rope dancing to the music of a drum 

beaten by an old man. 

956. A HAWK perched on the limb of a tree. 

/ 957. A WOMAN reading a letter while her hair is being combed. 

958. A WOMAN reading a book. From the series, "Parental exhor- 
* * — tations." 



959. TWO WOMEN, one holding a vessel in her hand. A fine design 
/ *fc?L m won derful condition. 

' is. » 

960. PORTRAIT OF TWO GIRLS. A beautiful impression in fine 
— condition. ~ 

961. A GIRL READING. She is seated robed in a gown of red, green 
/J 12 and brown of a peculiar and attractive design. A fine impres- 

sion in fine condition. 

962. GIRL PLAYING A SAMISEN. The strong blacks make the 
* print very striking. A fine impression in good condition. 

963. GIRLS BEFORE A TEMPLE. One of a triptych sheet. rfc% - 

964. A WOMAN POURING SAKE 
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965. A YOUNG MAN AND GIRL playing a musical instrument. 

Another young girl looking at them. 

966. HALF LENGTH PORTRAIT of two women; from the series 
J~ *J representing the twelve hours of the day. 

967. TWO GIRLS with hollyhocks behind them. (J 

968. ON THE SEA SHORE. Three figures, a man, woman and child; 
q m m one sheet of a triptych. 

969. PORTRAIT OF A WOMAN. ' ¥ u 



UTAGAWA TOYOKUNI 

970. BLACK AND WHITE. Peacock under a tree; a rare print. 

971. A MAN holding a rooster under his right arm. 

J"— ^ - ^ / 

972. AN ACTOR seated; a woman standing at his side; a flowering tree 
V *~ — growing in a basket; a fine design. 




973. THE ACTOR, IWAI HANSHIRO, as a woman, a black veil>^r 
» her head. In poor condition, but a fine impression and a very 

■7 #i_ it distinguished design. 

974. WOMAN WRITING A LETTER. From the series, "Beauties as 
q the Seven Komachi." A fine design in soft color. 

Illustrated, Plate VIII 

^ 975. A SAMURAI AND TWO WOMEN. 1 I/*-** ^ ' 

976. A MAN AND WOMAN holding flowers in their hands. 
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~y(j ■ n / r ')'-< 

977. A MAN AND WOMEN; in soft tones of pink and grey. 

L 

978. "SHIN-SINCERITY," from the series "Five Cardinal Virtues." 
^ j »• a woman in a rich black figured robe holding a birdcage; a child 

seated at her side. 



979. THE PUPPET SHOW. /] 

930. A STREET SCENE. 

981. AN ACTOR as a woman, offering a cup of tea to a man holding A 
« a hammer poised in the air. A fine impression in fine condition. * 

982. THREE WOMEN on a balcony overlooking the sea; the figures 
^ are beautifully drawn and represent Toyokuni's best work. 

983. YOUNG MAN AND WOMAN Standing at a well. 

984. THREE FIGURES on the sea shore.*!'" * \ 

985. THREE WOMEN standing by a stream; a group on a porch be- 

7 hind them. j, 

986. AN ACTOR. Half length portrait in fine color and condition. 

987. AN ACTOR as a woman standing under a cherry tree. 

/ 988. A MAN hatless and barefooted, surrounded Tby nine mice. 

989. TRIPTYCH. Actors and women under a trellis^f wistaria. 

990. TRIPTYCH. A snow scene against a background of blue 

991. A PILLAR PRINT. A woman holding a tea pot in her hand; a 

beautiful design. 
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K ATSUS CHI K A HOKUSAI 

(1760-1849) 

Nine prints from the set of Thrrty-sj$ Views/QVFujiyarffa. >, 

992. MISHIMA. Fuji from the pass of iVfisnima in the province of 
- Kohi. Fuji wreathed in a (curling cloud like a dragon with 

^ «£__ long tail. In the foreground a great tree which three men are 
trying to measure with arms extended. A fine impression in 
magnificent condition. 

Illustrated, Plate IX . 

993. USHIBORI in the province of Hitati. Fuji seen across a misty 
— ■ bed of water reeds on the right; a great junk moored in the 

foreground. 

Illustrated, Plate IX ^ % 



3 



994. SENJU. In the foreground a procession of men carrying muskets 
1/ in red cases. A fine impression in beautiful condition. 



995. KANAZAWA OKI NAMI URA. The great wave of Kanazawa— 

probably Hokusai's most famous print. A first edition, but 
9 creased in the center. 

Illustrated, Plate IX 

996. KOISHIKAWA YUKI NO ASHITA. A snowy morning at 

Koishikawa Yedo. A woman in the balcony of a tea house 
•J-"^) pointing out Fuji across a snowy landscape. 




997. RYOGOKU BASHI. Fuji seen at eVenTng at tf 

Ryogoku bridge; in the foreground a ferry carr/fi^ig passengers 
y _. across the river. A beautiful imprtjs^iom^^ ,Ay\*\J^b> 

998. TOKAIDO KANOYA. Fuji seen fr(Jn the Ford at Kanoya where 

coolies are carrying people through the water on their shoulders; 
/ .9 XZt a fine sharp impression. ^JJ 

999. TOKAIDO TAGO NO URA NAKU DZN. Fuji blue flecked with 

white, rising behind green hills at the back of a village; a big 
f*^y *- — junk propelled by oars in the foreground. 



yond the lumber yarasot^ L ^^V' 



1000. HONJO TAKUKAWA. Fuji rising beyond thelumber yarc 
Honjo. 
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1001. SURUGA DAI. A picturesque hill in thfTi 

the foreground two coolies carrying loads and a man with two 
baskets balanced from a pole on his shoulders. 



THE HUNDRED POETS 



.^"^ r^d^^erlookm%*^* / ^^ 



1002. POEM BY DAIUAGON TSUNENOBU. v A road overlooking 1 

rice fields and women filling buckets at a fountain beside a 
house. Coolies carrying baskets on a pole. 

> " Illustrated, Plate IX • 

1003. ILLUSTRATION from a book of poems published in Yedo in 1798. 

1004. SIX SCHOOL BOYS. Signed Shunro. Early work. 
^1005. A POETESS. One of a set of six. Y\/J^~^f 

1006. YELLOW CHRYSANTHEMUMS against a light JLe back- ^L/O . . 

ground. tvix* ftvK^t-d^V^ T^M. 

1007. YELLOW BIRD AND CAMELLIA. 




1008. PEONIES AND BUTTERFLIES. Large horizontal print in 
_ fine color and condition. Not signed. l * •» 

Illustrated, Plate XII A * 

1009. PEONIES AND BUTTERFLIES on a soft grey background. 

Illustrated, Plate XII 



KIYOMINE 

(1786-1868) A 

/ 1010. A GEISHA ON PARADE; New Year's decorations of pine and 
£ * '__ bamboo; in fine condition. 

k u 

1011. HALF LENGTH PORTRAIT OF A WOMAN: a fine print in 
beautiful color and condition. 
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KATSUGAWA SHUNS EN 
(Worked c. 179c 



1012. A PARTY OF WOMEN AND C 




1013. WOMAN AND CHILD seated in gaily decorated Fbbes. 

1014. KAKEMONO YE. Woman with battledore and shuttlfecock. N. 



7 



* * fc 



KUNIY0SHI - l^J^ 



1015. TWO FIGURES UNDER UMBRELLAS against a wash back 

ground; streaks of light in the distance. 

£ Illustrated, Plate XI 

1016. A LORD AND THREE RETAINERS- one of them waving a 
j ^ \ streamer in the air. 

1017. A BLUE MOUNTAIN seen across a body of water: the confer 
/ 3 *" °^ a cott:a 5 e m t ' le foreground: a fine contract of yeAlow and brae. 

1018. A MAN beating a large gong withio/a temple. A fine impression 
/ in beautiful condition and color. (S A 

L - a- t*-u^^ 

1019. ONE OF THE VERTICAL TOKAIDO SERIES. A shift tossed 
j by the waves in the foreground; a ghost in the distance. Illus- 

9 trated in the Hayashi catalogue. ' . 

1020. THE GOD DARUMA seated eating large quantities of macaroni. 

^ • 

1021. MAN AND WOMEN standing by an inlet running out to the 
/ ^i^rfj sea. An unusual print. ^V^y""^! 

1022. THEATRE STREET; crowds of people passing to and fro. 




Secon d Evening Sejsion^ . 

1023. CHUSHINGURA. One prfnt from a horizontal set. A snow 

1024. ANOTHER PRINT FROM THE SAME SET. 

1025. TOKAIDO VIEWS. One print from a full size horizontal Toy 

r*,L_ kaido set. Beautifully printed. . • \fl 



/3 



1026. ANOTHER PRINT FROM THE SAME SET. 

1027. ANOTHER PRINT FROM THE SAME SET. A junk in the 
foreground; blue and grey hills in the distance. 

i 

Illustrated, Plate&I i ps. A 

1028. ANOTHER PRINT FROM THE^SAME SET. 

1029. ANOTHER PRINT FROM THE SAME <^\ / V % **^~#^^- 
//''- 



KEISAI YEISEN 

(1789-1848) . / 

1030. PORTRAIT OF A WOMAN. ^ ^^T^^ 

1031. TWO WOMEN, one with a samisen, the other (looking into a ^ 

1032. A WOMAN AND HER SERVANT WITH A LANTERN. \ 

1033. A WOMAN STANDING holding a black cloth in her hand. ST 

1034. A WOMAN IN A STRIPED BLUE ROBE. Fine in color ancT^ 
»4 exceedingly graceful and decorative. 

^ 1035. A WOMAN in a red checkered robe and blue obi. 

1036. A WOMAN in a highly decorated mbe^wrjVpi nk^nc^b1a^ t/ ^^^**^-' 
^Jt- predominating. 
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1037. A YOUNG WOMAN standing under a cherry tree. 

1038. A WOMAN in a robe of quite cubist design in fine rich color. 

1039. A WOMAN in an elaborate kimoMfTme cofor. 

1040. READING A LETTER. A woman in a pink and green robe 
^ 'S- reading a letter. Shadows on the Shoji behind her. 

1041. A WOMAN SEATED ON A BENCH. r\ / 

1042. A WOMAN in a robe adorned with a lion and dragon design. 

1043. A WOMAN in an elaborate gown decorated with storks and 
LLs . black birds. y, 

1044. KAKEMONO YE. A woman wrth an umbrella. 

1045. KAKEMONO YE. A man with a fan and boquet of iris; a fine 
% * • an -d effective figure. 

1046. KAKEMONO YE. A woman in a robe decorated with carp 

ascending waterfalls. 

■ g - 

1047. KAKEMONO YE. A woman under an umbrella in a snowstorm. 

1048. TRIPTYCH. A snow scene. A highly decorative print in n?Te~ 

impression and publisher's state. «. (i 

1049. TRIPTYCH. Three women and hollyhocks. One of the women 
_ is emerging from her mosquitoe covered futon; another is watch- 

f s_ ing a cuckoo; a fine design and beautiful color and condition. 



KUNITERU 

1050. TRIPTYCH. Three women on a balcony. Geese flying across 
the full moon. A strongly decorative design in fine color and 
/ condition. 
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CHUSHINGURA. 



The Drama of the Forty-seven Ronins. Eleven of the series. 
A celebrated set full of dramatiip^owew A' 

1051. ACT I. Crossing the bridge/ 'n. ^ery fine impression of Ir" 
Jl ^ " fc tL- famous print. ^ 

1052. ACT II. TV- 

1053. ACT iv. TTK^As* ^^^y^Li-L^st*^. 

^ 1054. ACT V. <P~ fU^C^y^ 

, 1055. ACT VI. ir kSL Q t.AAASMvC^f ^ % 

1056. ACT VII. *- 

1057. ACT IX. A snow scene in fine color. - - 

1058. ACT X. An unusually fine impression. 

1059. SCENE IN ACT XI. 4 

1060. SCENE IN ACT XI. A brilliant print. »« 

1061. ACT VIII. 



YE DO HYAKKEI— Continued. 



1062. SARUWAKA CHO YORU SHIBAI. '"Theatres ' by nightT 
Young Monkey Street." The full moon shining down the 
f J **" street. This print is unusual in that it shows shadows of the 
pedestrians on the street. A brilliant impression. 
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HIROSHIGE^^.^^^ 

1063. UKIJI, AKIBA NO KEIDAI, " In the Garden of Akiba (Temple) 
Ukiji." In the left foreground an old man said to be Hiroshige 
himself seated in a booth, and a woman and girl standing look- 
ing at the lake and the shadows of the trees on the water. 

1064. MOKUBOJI, GOZEN NO NIWA, "The Park of Cozen, Mo- 

kuboji." On the right a woman stepping out of a boat and 
^ — another going up the bank from the lake to the tea-house, and 
a trestle bridge beyond it. 

In 

4 • 

1065. NIEJIKU NO WATASHI, "The Ferry at Niejiku." The end of 

the boat in the right foreground at the landing-place, and a 
•» tea-house on the left; in the stream a horse and man, and a 

sailing-barge on the stream. 



I 



f 



1066. MAMA NO MOMIJI, TEKONA NO YASHIRO, "Maples of 

Mama, Tekona Temple." View through the overhanging bough 
of a maple tree over the swamp Mama no Iriye and the plain 
of Yedo to the O-Nama range, the temple by the swamp on the 
left. In the swamp a beautiful maiden, called Mama no Tekona, 
committed suicide. A fine soft impression of a well known print. 

1067. KONODAI, TONEGAWA: KONADAI, the bluff on the left 

bank of the Tone River which commands a good view of the 
/ , river with its sailing-barges, the plain of Yedo and Fuji in the 

distance. 

I* 

1068. HORIYE NEKOZANE. Fuji rising white beyond the O-Yama 

range cut with pink mists, and a cluster of orange and yellow 
\ * *- roofed houses around a stream running out to the sea. In 

brilliant condition. 



1069. KONAGI-GAWA, GO HON MATSI, "The five-branch pine, 



Konagi River." A great branch of pine supported on poles, 
overhanging a canal in which a party of pleasure-seekers are 
passing along in a boat. 

1070. RYOGOKU, MANABI, "Fireworks, Ryogoku." A rocket and 
stars in the darkened sky bursting over the bridge. 
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1071. ASAKUSA, KIMYUSAN. Snow scene viewed through the Nic 

Mon under which a great circular lantern is suspended. A 
// * ^- beautiful soft impression. 

1072. ASAKUSA; in a stronger printing. fyf^** ^ Ufc ^ X ^^ 

1073. YOSHIWARA, NIHON TSUTSUMI, "The Nihon Embark- 

ment, Yoshiwara." View of the long road leading from Yedo 
L» to the Yoshiwara, with a lot of yellow booths, and wild geese 
flying across the moon. A brilliant impression. 

1074. ASAKUSA TEMPLE. Festival of the cock. (^Cmle^t sGted*^*^*^" 

in the barred window of a house watching a procession winding 
/ J--'^ its way towards the Asakusa Temple. A famous print. 



crane flying down^^^Y. 



1075. MINOWA, KANASUGI MIKAWAJIMA. A 

to its mate standing in a stream beside rice fields, where a (/ 
solitary peasant is walking with his load. A fine design in soft 
color. 




1076. SENJI, O HASHI, "The Long Bridge" ov^r' the Senji River, ^- 

with a man on horseback and a woman in a kago crossing, 
three white sails on the river and a view of the mountains in 
*• w the distance. " 

1077. KOUME NO DOTE, "The Koume Dyke." Two womencro^- ^^'^Aj^ 

7ing a Dobashi in the foreground, and two children playing with 
— puppies under some tall trees; on the left of the dyke a long 
stretch of yellow rice fields. . 

H . / 

1078. OMMAYA GASHI, " The Ommaya Embankment." Two women 

crossing the Sumida River at Asakusa, in a ferry-boat, standing 
in the head of the boat looking towards the willow and other 
trees growing out of a mound on the right. A great design in 
a fine impression. 



2 x±t> 




1079. FUKAGAWA, KI-BA, "Wood Place, Fuk^gawa." Snow scene 
on one of the canals in the district between the temples of 
Hachiman and Benten, where timber is stacked; in the fore- 
ground two puppies and the top of a yellow umbrella. The 
disfiguring streak of blue, generally seen in this print, is absent. 
A fine impression. 
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1080. FUKAGAWA, SUSAKI, JUMAN 'TSUBO. A snow scene with 

an eagle poised in the air looking at a floating tub on the sea 
^ £ near Susaki in Yedo Bay. A daring design in fine condition. 

Illustrated, Plate XVI 

1081. SHIBA NO URA KEI, "View of Shiba Bay." A flight ofTea- 

gulls over some pine trees on the walled-up bank. 

1082. MINAMI FUKAGAWA, SAMEZU GT3HI, "Samezu Embank- 

ment in the Minami Fukagawa district." Rowing boats with 
y „ men fishing among the reeds which here fringe the Yedo Bay; 

— Mount Tsukuba in the distance. » 

Jl. tflcJU^VL, 

1083. SENSAKU NO IKE, KESA KAKE MATSU, "The Scarf- 

hanging Pine, Sensaku Pond." View of an old pine tree railed 
< J~" — v around on a point jutting out into the pond in the grounds of 
the Temple of Sho-ju-an, near Minobu, on which Nichiren was 
said to have hung his Kesa or scarf., ^ 

1084. MEGURO, TAIKO HA SHI, YUKI NO OKA, "Hill of Snow, 
j Drum Bridge, Meguro." Snow scene. View of the bridge over 

the Furu River, and people crossing towards the high hill on 
the left and the temple of Yajushi Niorai. A fine impression 
in brilliant condition. 

1085. ATAGOSHITA YABU KOJI. A snow scene with bamboos on 

the right of a canal; swallows flying overhead. This impression 
^ £-6T> * s remarkable for the delicacy of the blue in the sky and water. 

Illustrated, Plate XVII 

1086. TORA NO MON, SOTO AOIZAKA, ^^V^x^^S^x^^ 

Tiger gates:" Night scene with crescent moon above a weir, 
C *L~ an a l rnost na ked man and boy with lanterns, an insect seller 
carrying his stall of cages, and other passengers going up the 
road. a ^ 

1087. KIKUNI BASHI, SETCHU, " Kikuni Bridge in the Snow/TView 

of a man carrying boxes slung from a pole on his shoulder 
/ / crossing the bridge, a dog and two puppies by a cart in the 

foreground, and snow falling. 
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1088. TAKATA NO BABA, "The Takata Racecourse" in the Ushi- 
gome district. In the foreground the white disc of an archery 
target, and in the distance archers at practice, and men on 
• horses galloping along a course. 




1089. TAKATA, SUGATAMI NO HASHI, OMOKAGI NO HASHI, 
JARIBA, "The deposit place for small stones used in mending 
roads, between the Sugatami and Omokagi Bridges." View of 
a field between a Dobashi over which four people are passing, 
and another away over among the trees^ y 

1090. KANDA MYOGIN, YUSHIMA TENJIN SAMA. Snow 
scene from the height of Yushima at the top of the steps to the 
temple where a woman, with an umbrella shut, stands admiring 
the view over the tops of the houses around Hirokoji, and the 
Shinobazu Pond with the Shrine of Benten in the distance. 

1091. OMI, SHOZOKU ENO-KI OMISOKA KITSUNOBI." "Fox- 

lights on New Year's Eve under the Eno trees (Celtis will- 
denowiana) at Oji." Night scene with stars in the sky and 
«— - foxes assembling. One of the finest and best known designs 
ever made by Hiroshige. A very fine impression in soft print- 
ing. In perfect condition. 

cx ■ £ 

1092. ANOTHER IMPRESSION in a stronger printing, giving a very 

different and startling effect. 

MISCELLANEOUS HORIZONTAL VIEWS OF YEDO. 

1093. GO HYAKKEI RAKAN SAZAIDO. The Temple of the Five 

hundred Rakan surrounded by trees at the end of a zigzag 
^"~* path through rice fields. 

Illustrated, Plate XVIII u 1 • 

1094. A MARINE VIEW. Blue water with boats in the foreground; 
(J" beyond, a temple on a hill. * + 

1095. A STREET SCENE. A party of five gazing at the trees in 
blossom; a drum bridge leading to a small island. 
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1096. NIHON BASHI. A rain scene. Fuji in the distance. 

1097. SHIBA ATAGO SAN. A rainbow cfefsses the print in the center; 
£ two sails in the distance. A fine impression. 

1098. RYOGOKU BRIDGE. Fireworks in the distance. A fine im- 
£ 4 , pression. 

r» » 

1099. RYOGOKU BRIDGE. A near view with large barges on the 
^ water. ^ ■ y 

1100. RYOGOKU BRIDGE; in fine condition. £ 

1101. RYOGOKU BRIDGE; in fine condition. 

^ a. f^w^ 

1102. RYOGOKU BRIDGE. A night scene; a rocket bursting m the 

distance. # /> . - 

1103. A CANAL crossed by a covered bridge; men fishing. In fine 
J *^ condition. 

1104. TEMPLE OF THE FIVE HUNDRED RAKAN. 

1105. ATAGO YAMA. The sea i 
5 head of a flight of stairs. y 

1106. STREET SCENE. Fuji in the distance. A fresh sharp im- 
£ pression. 

1107. EXTERIOR OF A TEMPLE. ' ^ -fL*AA^;s**£&*JL 

1108. SNOW SCENE. A fine impression in so^c^ors^' ^^^^^-^^^^ 

1119. A SNOW SCENE. Two women followed by a man walking 

/^~'~- along the bank of a canal. f\ A 

1110. ZOJIOJI TEMPLE. Women entering the temple between two 

<y large pink columns; a fine impression in beautiful color and 

I """""" condition. 



a is seen through a covered way at the 
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1111. A MESSENGER TO BISHAMAN* in fine condition. 

1112. A PICNIC PARTY, trees in blossom. 

1113. MOONLIGHT SCENE. Cherry trees at the entrance to the 
} Yoshiwara. * * * 

1114. A MOONLIGHT SCENE. Printed mostly in blue. 

7'" n^.c^- 

1115. A RED TEMPLE, set in a landscape printed in blue. 




THE SIXTY-ODD PROVINCES — Continued. 




ontiHued. y 

1116. IDZUMO. Three women in the foreground. Two figures dis- 
y • j_ appearing in a misty fore 

1117. IZUMI. 

1118. BICHU GOKEI. An especially fine impression. 
1 H19. HIDOKA. ^1^- ^ 

1120. SHIMA. <tf 

1121. MUSASHI. 

^ C K 

1122. AWOJI. y • 

1123. SUHO. 

1124. SAXO HOMA YAMA. An unusually fine impression. 

t 

1125. YECHU. ^ 

¥■ - 

1126. SHIMOZUKI. 
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1127. SHIMO OSA. A very fine \mv&££n /tA ~^ A * A *' 

1128. IGA NYENO. 



' In H 

1130. ECHIZAR. 
7 ,> 

1131. ISE ASAMA YAMA. ^' ^ ' ^ * ^ ' - 
if .A. 

1132. ABUKADO. An especially fine impression. 

1133. MUTSU. )H*if^^^ 
H34. CHIKUGO. * 

H35. SATSUMA. GL ' W***^- 

H36. NOTO TAKE NO URA. An especially fine impression. 

Jim. tosa. 

1138. HIDA. 

H39. ECHIGO. ' ^ *»-wvvw- 

1140. KOWOCHI. 

, . H4l. HIDOCHI. A very fine impression. 

H42. TAJIMA. 

H43. MIKAWA. A very fine impression. - . 

H44. OSUMI. A fine impression in beautiful color. 
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HIROSHK 

1145. OMI. A fine moonl^J 



1146. KAI. 

1147. KII. 

1148. HIGO. A very fine impression. A fine design full of power and 
t . mystery. L 

* g Illustrated, Piffle XX^ - / 

1149. MARIKO. A low shore X^ith scraggly pines. A famous print. 

Illustrated, Plate XX 

1150. INDEX SHEET of the entire^t. ^>^«^^ we ^- 



THE TSUTAYA TOKAIDO. 

The complete set of fifty-four, half plate prints; two prints 
mounted on one sheet. QTlm. • ~r /f 

1151. NIHON BASHI AND SHINAGAWA. 

1152. KAWASAKI AND KANAGAWA. ^ 

1153. HOSOGAYA AND TOTSUKA. k 

1154. FUJISAWA AND HIRATSUKA. 

3 ~- 

,1155. OISO AND ODAWARA. 

1156. HAKONE AND MISHIMA. * 

1157. NUMADZU AND HARA. 



1158. YOSHIWARA AND KAMBARA. 



/ 
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1159. YUI AND OKITSU. Tk+*U t? A*a*+~J*+~^ 

1160. EJIRI AND FUCHU. 

1161. mariko'and okabe. 3 - xfl*A**&*^£- 

1162. FUJIEDA fupper print) Sh imada and Kanaya stations combined 
^••2— in the lower print. ft ' ff 

1163. NISSAKA AND KAKEGAWA. 

1164. FUKUROI AND MITSUKI. 
^ 1165. HAMAMATSU AND MAIZAKA.^ %J> ^~ "(Cul*+W <A 

1166. ARAI AND SHIRAKAI. 

1167. FUTAGAWA AND YOSHIDA.^^*^ ^ 

1168. GOYU AND AKASAKA. w * 

1169. FUJIKAWA AND OKAZAKI. / H*A ' D L********^^*^ 

1170. CHIRYU AND NARAMI. v - » 
^- * — 

1171. MIYA AND KUWANA. 

1172. YOKKAICHI AND ISHIYAKUSHI. 

1173. SHONO AND KAMEYAMA. 




j 1174. SEKI AND SA KA-NOSHI TA . • 
1175. TSUCHEYAMA AND MIZUKUCHlfX^^'^^^VvvC^v/^^ 



1-^ 

ir 

s5 ^ 



1176. ISHIBE AND KUSATSU. v 



1177. OTSU AND KYOTO ' ® 
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THREE VERTICAL PRINTS. 



L PRINTS - 

1178. A SNOW SCENE. Fine impression in fine conditioay 

1179. MAN POLING RAFT; large sail and temple in background.. 

1180. MOONLIGHT SCENE. Some boats under a willow tree; a 
beautiful soft impression in fine condition. 



VERTICAL VIEWS OF YEDO. 

Five prints of the set. » ^ 

H8l. A SNOW SCENE. A fine impression?^^ > 

> , f < u 

1182. MIMEGURI. ..Three figures under cherry blossoms in the moon- 
light near Mimeguri Temple on the banks of the Sumida River. 
4 , An especially fine impression in fine condition. 

Illustrated, Plate XX 

H83. A SNOW SCENE. Two rafts crossing a river in a snow storm; 
t * * * a fine impression in fine condition. 

lim TSUKUDAJIMA GYOSEN. Large junks and fishing flares on 
a starry night. 

. * * 

H85. FIGURES WALKING ALONG THE BANK OF A STREAM; 
^Fuji in the distance} a very fine impression in brilliant con- 
dition. 




7* 



7- 



* 



H86. A DAIMIYO'S PROCESSION MARCHING &ON THE SEA- 
SHORE; Fuji in the distance. One of a Tokaido set. 
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THE SIXTY-NINE STATIONS OF THE KISOKAIDO. 
Thirty prints of the set. w ^ 

1187. OKEGAWA by Yeisen. A farmer lighting his pipe at the fire- 

? place while his wife is stripping rice from the stalk. A very 
■ — fine impression in soft colors. 

1188. ASAKASA^rjy liiroshige. Leafless trees stand out against the 
Y sky; pedestrians crossing a bridge. 

m «. 

1189. TARUI by Hiroshige. A street scene; a lord and his retinue 

approaching from an avenue of pines. It is raining. 

•> - 

1190. SEMBA by Hiroshige. Two men poling a boat and raft. A 

willow tree across the moon. One of Hiroshige's finest designs. 
i*"o *"""" I n fi ne condition. 

Illustrated. Plate XV 



1191. MIYONOKOSHI by Hiroshige. Moonlight and mist. A famous 
print in fine condition. 

) *~ Illustrated, Plate XV 

_1J92. ODAII by Hiroshige. Travelers crossing a small stream; suzuki 
0 — grass and a flowering maple. _ A 

1193. FUKUSHIMA by Hiroshige. A barrier gate and a guard house. 

1194. SEKIGA HARA by Hiroshige. A tea house; pack horses in the - 

street. 

1195. ASHIDA by Hiroshige. An odd design; a fine arrangement of 

blacks in the placing of the trees. - 

1196. TSUMOGOME by Hiroshige. A peculiar design in the use of 

; broad masses of color. 
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1197. SANTONO. Golden Suzuki grass, a rounded hill crowned with 

plum trees and two torii. 

— t • Illustrated, Plate XV 

1198. SHIMMAHI. A clump of pines growing on the bank of a river (j 
J 4 _ in the center; blue hills against a yellow sky. A fine design in 

beautiful color. 

1199. SHIONADA by Hiroshige. A tea house on the bank of a stream; 

three travelers in the foreground; hills against a fine yellow 
^ »» sky in the distance. A fine impression. 

* 

1200. TOREMOTO by Hiroshige. A tea house on a mountain side; 

a wide view across a village and water to hills beyond. This 
» plate is wrongly numbered 64; it should be 63, according to 
* ~ Mr. Happer. A fine impression. 



1201. MOTSUIDA by Hiroshige. A pack horse and a shrine at the 
side of the road; blue hills beyond; an especially fine impres- 
sion. 

1202. NOGAKOBO by Hiroshige. A late printing of one of the finest 
designs in the series; the mountain is omitted in the background. 

/ • In fine condition. 

1203. SUWARA by Hiroshige. A rain scene. Coolies rushing for 
shelter; silhouetted against the background. In fine con- 

a. 

1204. KAWADO by Yeisen. Fishing with cormorants on the Nagara 

River. 

1205. KUMAGAYA by Yeisen. In fine condition. 

1206. SHIMONO SUWA by Hiroshige. Travelers feasting at an inn; 
. # « a man in a bath tub. 



dition. 

- ' 



/ 1 
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1207. WARABI by Yeisen. A loaded ferry Boat ^Tossing the river. A 
^~ »• fine design in fine color. V 

1208. SHIOJIRI. Suwa Lake covered with ice. Fuji in the back- 

1209. BUSA by Hiroshige. Travelers crossing a narrow stream over 

a bridge of boats. 

1210. KUTSU KOKE by Yeisen. Two pack horses led by travelers 
~) in a rain storm. 

1211. MAGOME by Yeisen. The road is cut in tzfte side of a moun- 
g~ tain; misty hills in the distance. 

1212. OMIYA by Yeisen. Travellers and cherry trees in the/Tore^ - 

ground; .Fuji in the distance. (/ 

1213. URAWA by Yeisen. A peasant leading a packyfiorse m the fore- 

ground; Mount Asama with smoke rising from its summit in 
^ » ^_ the background. , 

1214. NURAKANO by Yeisen. Naked children playing in the water; 
/ •» ~ a booth and two women. 

1215. TORII TOGE by Yeisen. Two peasant Wqmen with faggots 

standing under a tree; two men seated smoking. 



s winnowing rice near a shinto f I 



1216. AGEYO by Yeisen. Peasants winnowing rice near a shinto 
shrine. 



BIRDS AND FLOWERS 
y t 1217. PARROQUETTE AND BAMBOO. ^ol^^lAAjL^ ^4MjU^**€y 

121%. SAUNDERLINGS BEFORE THE MOON^L, ^ P^jjti * 
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1219. LONG TAILED GREY BIRD AND PEONY. (T 

1220. GREEN BIRD AND CHERRY. 7^- //4><*S* X **' 

1221. GREY BIRD AND CHERRY. ' (/ 

1222. BROWN BIRD AND CHERRY. V v 
^1223. TWO GREY BIRDS IN A SNOW STORM. 

1224. KINGFISHER AND WATER PLANT^' Y&-+fe+*d* 

1225. A PARROQUETTE AND PINE. Y)aaAa ^> ****** 

f J~ f~*__ Illustrated, Plate XXIII 

1226. PARROT AND PASSION FLOWER.^' ^^^^^otX^ 
$ J *Z. Illustrated, Plate XXIII 

^ 1227. SWALLOWS AND IRIS. tft- Ht^L^^c-^ 

1228. FINCH AND PASSION FLOWER. ^U^t^t £ 

1229. GREEN BIRD AND CHERRY BLOSSOMS. ^' ^' ^^* y ^ f 

1230. DUCKS AND BAMBOO IN SNOW. 



1231. - DUCKS AND BAMBOO. 
~1232. DUCKS AND CAMELLIA IN SNO 



i 



^ 1233. CUCKOO AND MOON.- ^ ' <^k»t^" 

1234. HAWK AND CHERRY BLOSSOMS. A» ^" U ^ U ^-^- 

1235. DUCKS AND SNOW. 
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1236. CRANE AND YELLOW FLOWERS. ^ 



fL y 




1237. GREEN BIRD AND CHERRY 

1238. GREEN BIRD AND CHERRY. 

* <C ~ > f - 

1239. FIVE SWALLOWS IN A DRIVING STORM. 

1240. PAROQUETTE AND PINE. fY\*>sV%sS ^?XKV****-^i%t 

f — w 

1241. CRANE AND RED AND PURPLE FLOWERS. 

1242. DUCKS AND BAMBOO IN SNOW. 



1243. PAROQUETTE AND PINE. In brilliant state. 

/7»- 




END OF SALE. 
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